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









26  



26

       



      



   
  



       



   



    



       




  



       













31

    



31

       




  



       



      



       



       



      



      



       


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







36

       



36

      







       





  





       



       

    





    

   

 

     

 















41





      

41
   

      





       

    

       





    
  

  

    
  





    
  

  

    
  





    
  

  

    
  









46

  

       

46    


       



       

    

       



       

 

       




   

  

      


   

  

 



    
  





9Das wohltemperierte Klavier II - Piano I & II











51

    



51

       



 



       



      

  


   
  

  


    
  

  



 




  


    

       

 

       











56
 

       

56

    

       

    

       

 

       

 

       

    

       

    

    
  

 

    
  

 

       

    

       









61
  

    
  

61

 

    
  

 

       



       

 

    
  



    
  

  

    
  



    
  

  

       

 

       
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







66

 

       

66

    

       

 
  

   

     

   


      


   




   

       

 



 

       

    



    









71

       

 

71


 






 



       

    

       



       

 

       



       

    

       









75

   

       
75

  


       

    


  






   



  






 

   
   

 

   
   

    


  


  




  


  
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







79

 

       
79


   

       

  



      

   


      

  







  

   






  



 



 





 






 





































      

   

            














Praeludium et Fuga II BWV 871

   

            

 

  




       

















3

      



 


  




3


    


    

   

 


  




 

 








    


    

   

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















5

         

 

 


 


  

5
   


  


      

  

         












  

   

  


      

  

















7

         













7

       


       




 


     
     












   

  

     








 

















9

      
  

  

9

 

        

    






      

 
     

          


 


    
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























11

  
    

          

11

    
 



    

 
       


     

    


 

  

























13

 












13

            

       

  
  

           
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 


 


 


 

   
 

 

             

   
 

 

























4

    

 





  

    

4


     



  

    

        
 






   

 


 


 


 


     

   

 


 




       

     
   


         

     
   

























7



  


  


 


 

7


   

  


  


 


 


  


 


 

   
    


 


 



 



        

   
    


 


 

   
    


  





   

    


  


    


   

    
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























10

 
 


 


 


          




10

            


          





  


     

 
     




  
  

 

 
     

























12

       

 
 




 

12

           

 
 




 

       




 
   

           





 
   

























14

  



 



   
  

14       

  

   
  

 
  

  






         


  




 









         
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























16


 


 

      


   

16                  



   

             

   


    

   


























18

    
       


 

      

18







   

      


  


 

        


  


 


     




 
     




  


 


     

























20


         

        


  





  




20      



  





  




      


 

 
 


        


  


 

 
 


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























22

       
 


  

    

22 
 

   




  

    

  
    




  

   




   

 

    


  

   

























24 
                


  




 




24 
   

   
  


  




 





  

  
    

 
   

     


 

  

 
   

     

























26         

 


   

  

26 
  


         


   

  


   

      
    


  


 

  





  
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























28

    
   



28

         
       



        
        





   

 
































30

  


 

        

30 
  




        

 


  

    

 
 


  

    

 

   

    

 
 

   

    

























31
         


  

31

    
  




  

        



  


 

          
   

         

          
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























33

         

   
 


33          






        

     


       





        

  


  





























 

      

       

    

 

 

   

Praeludium et Fuga III BWV 872

Transposed to C major

Transposed to C major

  
      

       

       
 

   









3


 

  
 

 

       

3

         

   


        

       

    

   

   
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







5


 

      

       

5

    


  

   



   

   

       

   

    















7


 

  

  

       

7

    
    







    
    

     
 


 

  
   


  









9

         


      

9

         


  

         

       

 
     

 






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







11

  
  

 
 

       

11

         

   


 

  
   

       

    
    

   









13


   

    

       

13


 

  
   

   

    


   

       


    


  

   









15


    

   

       

15


   


   

   


 

  
   

       


   


   

   
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







17


   


   

       

17


   


   








 

 


   

       


   


 

 















19


 

  
   

       

19


   



  









   

   

       


  




   















21


 

  
   

       

21


   


   

   


   


   

       


    

 
 

   
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



















23


   


   

       

23


    

   

   


    

   

       


   


   

   





















25

    


  

25 
  



 


 




   



  




 




 



  



    




 





    


 

    

    



    



  

  









32

  
  

  

32


 

  

   

 




 


  


   

  


   

    



     



  

     






     

   


   

  


   

    



  




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







39

  

  

39

    

  

  

 


    

 



  

     

    

     

    

     



     



     

  

     

  

     





     









45





     

45

  

     





     

  

     

    

  
  



  
  

 


     

  

     


 

  

   
  
  

































    

    
 


 



    
 


 

Fuga III BWV 872


 


        

      

  




    


 




      

  





 


 


 


 

   
 

 

             

   
 

 

37Das wohltemperierte Klavier II - Piano I & II











4

    

 





  

    

4


     



  

    

        
 






   

 


 


 


 


     

   

 


 




       

     
   


         

     
   









7



  


  


 


 

7


   

  


  


 


 


  


 


 

   
    


 


 




 



        

   
    


 


 

   
    


  





   

    


  


    


   

    









10

 
 


 


 


   

      



10

            


   

      




  


     

 
     



  

  
 

 
     

       

 
 




 

           

 
 



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





19

   



 




        

19

   

        


      

  



 


   

 



 


   

 



 
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



















21
  



  



 




21

   

 




  



 




   


      

  

 

 
 





      

  

      

    






  




    






  



 





















24

 

   

      




24

        

      




      

      
 
 




  


      
 
 




   
        

   


 

   


 

 



























27

 
     




      
 

27


  

      
 

     




 




      


 
     




      


         

 


    



      



 


    



 

 

 
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



















30

 


     

         



30

 

 

         



       

 




         



 

 




         



 

 



























32 
 


 
  






 



32



       



 



     
 




 




  
 




 





    

 



  

  

  

     



  

  

  





















35 
        

     



35

 


 



     




 


 




  



 

   





 
    



 

   




 


 

          
  

 

 




          
  


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



















38

   

   

   


 




38

    


 


   


 




  

 





        

  



        


      




    
     

     

    
     



























41 
 




 



 

   

41

     



 

   



 
    



 



      



 




  





 




       



   



       































44

     









       




44

   




       





 




 




       




  

    


       




   



       





        


       




 

 
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



















47 
    


 


         

47

     
  


         

  

  

 
 

   



 

   

 
 

   





   


 




 
     





  





 




 
     




























50


         




        

50


 

        

     

 





           

 
 

     




           

      

        



          

        



























53

  


      

         



53

  




         



        

              

 


      

              






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



















55



 

     


            

55

 


            

  

 

         



    

         

























57

 

 

         

57


  


 

         






  




  



 

  

  




  



 


   

   


   



      

   


   



























60
       

      


60

   

 




      



 


  




   



  




  
   

  


 


 


 






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

































           



           

Fuga IV BWV 873

       

         





         



           

  




  






















4

           





 



4






 





  




  


           

  



  

   

           

   





















7



  









7

           







      

      

  

      





       

           

  

           

50 Das wohltemperierte Klavier II - Piano I & II























10

         



 


10 

    

 




    



        




 

        




 



    

         





    





















13        
   




 




 

13

   


 




 

 
     

       

  

       



    

  


  

      
 

  






















16

           

   

      

16





   

   

      

           

      

       

      

   

   

           

   
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



















19 

  





  

19

           


  

  

         
 

      

         
 



    


   

           

   

           





















22



    


   

        

 

22

   

        

 



    


   

  

 

  

 


 



  

 

  

 

     
     

  

   

    


  

   





















25

        
  


      

25

    







      

  
   



   

 


  

     
     

   

 


  

       



        
  


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



















28
   




     
     

28



     




     
     

     

        
  



    


   

        
  

 
      




  

           

  





















31

   

 




31

           

 






  




 


           


 


       
   

   

   

   

























34

 

   

   

34        
   

   

  

  

   

   
     






  

   

 





          


  


          
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



















37    

     
  




37

       

     
  




       

   

      

   

      

  



         



  






         





















40
           

      


40

  

      


    







       



    





       



    

  
 




      

  
 
























43

      



    



43

   

  



    



 
    

    



  

  

   



  

  



  

  

   

      
  

 

   
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



















46
      

    




 



   



46






     






 



   




     


          




   
  

 

          

           

  


 
 


 

  





















49        

 
 

49

   
   

 
 



     



 


  

   

      



 


  



         







      

   

  







      





















52

           


  

52

   


  

  

        




           



        




        





   

           


   
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



















55

  

           

55


      

           


  

           

 
     

           

 

    

 




           

 
























58

         






 

58

      

   




 

    
     





   



         
 

    

   


 

    

    





















61
  



 

  

61
           

  

       


 


   

       


 


   

       


    




   

       


    




   


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



















64

  


      

 

   

64 

       




 

   

     



   




     



  


   




  

  

 

           



  

 





















67


 






      

67

         
 

      

     
 

           

  

           





















69   

  

        
  

69


  

        
  

   



  
   



   

    

  
   



    





   





   





   
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



























  

  



 
 

   


 
 

Praeludium et Fuga IV BWV 873

Transposed to b minor

Transposed to b minor


      




    
  

  

    
  




  





      




 
     


      




  

















4



 
    








4

 


    








 




 




  
    




   



  
    





     









       




   




       




























7

 








        

7

  

 



        



 
 

   




    

     



   




    

 




 




        

 


 



        

 
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















10

   






        

10



    

        



 
    

        

 

        


  


 

         

 

 

         



 

















13

  

  




  



 

13



  




  



 



      

   


   

  

   


   

   

 




      


       

      


 

























16 

  




   


16

 


  




   



 

  


 




 




  





    





      

  


    











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















19

   



 




        

19

  


        


      

  



 


   

 



 


   

 



 

















21
   

  



 




21

   

 




  



 




   


      

  

 

 
 





      

  

      

    






  




    






  



 

















24

 

   

      




24

        

      




      

      
 
 




   

      
 
 




   
        

   


 

   


 

 






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















27

 
     




      
 

27


  

      
 

     




 




      


       



      


         

 


    



      



 


    



 

 

 

















30

 




    

         



30

 





         



       

 




         



  
 




         



 

 























32 
 


 
  






 




32



       



 




     
 




 
 

  
 




 
 


    

 



  

  

  

     



  

  

  
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















35 
        

     



35

 
  




     




 


 




  






   






 
    






   





 






          
  

 

 




          
  



















38

   

   

   

 




38

    


 


   

 




  

 





        

  



        


      




    
     

     

    
     























41 
 


  




 

   

41

     



 

   



 
    








      









  





 




  
    




   



  
    












62 Das wohltemperierte Klavier II - Piano I & II



















44

     









       




44

   




       





 




 




       




  

    


       




  




       





        


       




 

 

















47 
    


 


         

47

     
  


         

  

  

 
 

   



 

   

 
 

   





   


 




 
     





  





 




 
     
























50


         




        

50


 

        

     

 





           

 
 

     




           

      

        



          

        






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















53

  


      

         



53


 

 

         



        

         
    

 


      

         
    























55



 

     


            

55

 


            

  





         



    

         





















57

 

 

         

57


  


 

         






  




  



 

  

  




  



 


   

   


   



      

   


   






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















60
       

      


60

   

 




      



 


  




   



  




  
   


  


 


 


 





































           



           

Fuga IV BWV 873

       

         





         



           

  




  


















4

           





 



4
 





 





  




  


           

  





 

  


           

  


65Das wohltemperierte Klavier II - Piano I & II



















7



  




  

7            

  

      

      

  

      





       

           

  

           

















10

        





 

10 

    


 



 

  

         



 

         



 



    

        






    

















13
       

   


 




 

13

   

 




 

 
     

       

  

       





   

   

  

      
 

   
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















16

           

   

      

16





   

   

      

           

      

       

      


  

  


           

  


















19 

  




 




19

           

 




  

         
 

      

         
 



    


   

           

   

           

















22



    


   

        

 

22

   

        

 



    


   

  

 

  

 

   

  

 

  

 

     
     

  

   

     

  

   
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















25

        
  


      

25

    







      

  
  




   

 


  

     
     

   

 


  

       



        
  



















28

   



     
     

28



     




     
     

     

        
  



    


   



        
  

 
      




  

           

  

















31

   


  

31            


  



  





 

           


 

       
   

   

   

   




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















34

 

   

   

34        
   

   

  

  

   

   
     






  

   


  


          


  


          

















37
   

     
 





37


      

     
 





       

  


      

  


      

  



         



  






         

















40

           

       

40

  

       

  
 








       



    







       



    

    



      

    


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















43

      



     

43
  



  



     

 
    

    



  

  

   




  

  



 


  

   

      
  

 

   

















46

      
    




 




   



46


 

     






 




   




     


          




   
  

 

          

           

  


 
 


 

  

















49
       


  

49

   
   


  



     





 
  

   

      





 
  



   









   











     

     



 






     
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















53

           

 
 

53    

 
 

  

   
    





           

   
    





        





   

           


   

















56

  

           

56


      

           

 




           

 
     

           

 

    


  

           


  

















59

         



  


59

      

   

  


    
     





   



         
 

    

  



 

    

    
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















62
  



 

  

62
           

  

       

  


   

       

  


   

       


    




   

       


    




   



















65

   

      

 

   

65


       




 

   

     



   




     

   


   




  

  

 

           


  

 

















68







 

      

68

         
 

      

     
 

           

  

           
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















70
  


  

        
  

70

 




        
  

 
 




  
   



   

    

  
   



    





   





   





   





























  

  



 
 

    

 
 

Praeludium et Fuga IV BWV 873

Transposed to d minor

Transposed to d minor


      




    
  

  

    
  




  





      




 
     


      




  

















4 

 
    








4

 


    








 




 




  
    




   



  
    





     









       




   




       











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















7 
 








        

7

  
 




        



 
 

   




    

     



   




    

 




 




        

 


 



        

 

















10

   






        

10



    

        



 
    

        

 

        


  


 

         

 

 

         



 

















13
  


  




  



 

13



  




  



 



      

   


   

  

   


   

   

 




      


       

      


 








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















16 

  




   


16 
 


  




   



 

  


 




 




  





    





      

  


    




























19

   



 




        

19

  


        


         



 


   

 



 


   

 



 

















21    

  



 






21

   

 




  



 






   


      

  


 

 
 





      

  


      

    






  




    






  



 
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















24
 


   

      




24

        

      




      

      
 
 




   

      
 
 




   
        

   


 

   


 

 























27

 
     




      
 

27

   

      
 

     




 




      


 
     




      


         

 


    



      



 


    



 

 

 

















30 
 




    

         



30

 





         



       

 




         



 

 




         



 

 






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















32 
 


 
  






 



32



       



 



     
 




 
 

  
 




 
 


    

 



  

  

  

     



  

  

  

















35 
        

     



35
 

  



     




 


 




  






   






 
    






   





 






          
  

 

 




          
  



















38
   


   

   


 




38

    


 


   


 




  

 





        

  



        


      




    
     

     

    
     






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
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
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


  
   


  


 

  


 





































           



           
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       

         




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  
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
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
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

    


   

        

 

22

   

        

 



    


   

  

 

  



 

   

  

 

  



 

     
     

  

   



     

  

   



















25
        

  


      

25

    







      

 


   



   

 


  

     
     

   

 


  

       



        
  



















28
   




     
     

28



     




     
     

     

        
  



    


   

        
  

 
      




  

           

  
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















31

   


  

31

           


  



  





 

           


 

       
   

   

   


   





















34

 

   

   

34        
   

   

  

  

   

   
     






  

   


  


          


  


          

















37    

     
 





37


      

     
 





       

  


      

  


      

  



         



  






         
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















40
           

       

40

  

       

  
 






  

     



    



  

     



    

    



      

    



















43

      



     

43

  


  



     

 
    

    



  

  

   



  

  



  

  

   

      
  

 

   

















46
      

    




 



   



46


 

     






 



   




     


          


       

 

          

           

  


 
 


 

  
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















49        


  

49

   
   


  



     



 


  

   

      



 


  



         



  

      

   

  



  

      

















52

           

 
 

52

   

 
 

  

        




        

  

        




        

 

   

           


   

















55
  

           

55


      

           

 




           

 
     

           

 

    


  

           


  
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















58

         



  


58

      

   

  


    
     





   



         
 

    

  



 

    

    

















61   


 

  

61            

  

       

  
 

  

       

  
 

  

       


    




   

       


    




   



















64

   

      

 

   

64 

      





 

   

     



   




     



  


   




  

  

 

           



  

 
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















67






 

      

67

         
 

      

     
 

           

  

           

















69   

  

        
  

69

 




        
  

 
 




  
   



   

    

  
   



    





   



    





   




































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
   

  
  

  


 



  

     








    








 


 


    

  
  

  





 
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















4


    

 




4

     

 





   

      




       

       


 




       


   

      




       


      





 




       

















7



       


            

7

   



            

    
         

    

           



           

















9
  


  


  

9


   

    

   

    

  


  

   


    

  

    
        


    

  
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















11              


   



11

   


   



      

 

 

    



  
  

 

    



















13

             


           

13 
      


           

             



          




   
 



          

































15

               




          

15




  




          



   

   
 

 


  
   

   
 

 





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























17


  

17

             


 

    
              







 























 

















19            


            

19 



  


            

            

     

 

  

     

 

















21




       





    

          

21

 
  

  

  


    

          


  

     






  

          


   

  

  




  

          
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















23

      

               

23

 

 


   

               

           

           

     

           

















25
                 

        

25 
  


  

        


   


 



   
   

                 



   
   

















27

                       

  
           

27 
   

  
           

  
        

  
   



  
   
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















28

     
   

        

28

  

 

        


                      



       
           

  

       
           

















30



            


   

    

30

   


   

    




   


   



    
  

  
  


   



     

 

        


     

        


















33

             


           

33


      


           



  


 

                 


       


       

                 




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















35



  


  



     
              

35


       


  

     
              



     

    

     

















36

      

     
      

36

      

     
      

       

             

       

             

















38       





   

             

38

          
 


   

             

   

                    

 

   
     

 

                    

 
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















40

     
     




 

       

40



  
    


 

       




 

    
  

  

  


 





















42


    

 




42

     

 





   

        

 
         


   

 
         


    

      


     

      


















45


      


  


        

45 
   

   
  


        


      


  


    

   


   

   
  


    

   
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















47

 

    




            

47

 
       




            

   

           

    
         

    

           

















49
     

    
         

    

49

     

    
         

    

   


        

    
        


        

















51
             


    

51

 

 


    

          

 
      

 


  
      

 
      

 

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















53

  
            

 
          

53




     

 
          

          



          

    

     



          

































55

            



          

55

     
    

  



          



   

   

   



          

   


































  

 





Fuga V BWV 874




    

    





 
  

  
  





 

  

 
   


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















5

     



  

5


     




   



  

   



  

 

   



 

 

  
   


     

     

      


 
   

      

















9

  
  



   

9    

    


 

  

    


  

 

  

    

   


    

 



  
  


  

 

       

 

















13

       

    

13 
  

     

     

      

   
 

 

  




  
  

      


   





 




 

    

  


    

 


 
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















17       

 
   

 

17

     



      


  

 

    

     
 

      

      
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


     

        



 
 






      

 


  




     

    




















31














   


31         

 


 


 














   


        

 


  
 



 









  



        

 


  


















34






    

34

         




   


  


 





   

           



    

     



    




      


 


    
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















37



  


 








 


 

37


 


 


 


  


  


  




 
  


 

   



 
  

   

  

  




 
  




 

           


  


 





 


 


 

   
   

   


















40 
   





      


 

40



  


 


   

  

 

  

        

 

  


  


  

 
         


   




   

 
   

















43

    




43

        


     


 


  

        

        

      


 


  

   
   



        

      

  
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















46


 


 


 

   
   

   

46

      

  




 


  




        




 



 


   



 


   

        




 



 

           




 


 




















49

        


  







49 
   

 
 


   

 
      


    


  




 


   


  


 




 
 

     
 


  


  


  


 


 


 



















52



 


 




     
 

   

52


  


  

   


 


 


 




 
 

 

   

  




 
  




 




  


   

     

   



 

 
  


 
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















55

   
       

    

55

   
       

    

    
  

    


         

    


        

  

 




 
 


 






 


 


 

















58

     



 


 




58

 

 

 


     


       


 


 


 

 
 


 





 


 


 


 

 


 

 


 




 


 




     













































       
    

  
3 3 3 3



Fuga VI BWV 875





       


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















3

        
   

  

3 3
3 3



3

 
  

      



       



    
     






















5

               

3 3



5

              


3 3



        
  

       
    

  

3 3 3 3

      

       
    

  

3 3 3 3

















7
          




       

7


        

       

   
      


         




       


         



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















9
  


      

   
      



9


          

   
      



                   

       
           

    



       
           

















11

      
    

       

11              

       


     

    






     

       

    






















13


 


 

      


        

13

 

 





        

              
   




       

        
   

  


       
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















15    

 




        
     

15

       

        
     


 





 





      

     

     






      

     



















17



   
    

               
17

               

               

           

   

  

   

















18

       

       
   

18




       
   

      

 

     


 


        

        
 


 


        
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















20
 

  
     

       
       

20


         

 

       
       

         
    

                    

      

                    

















22
          

         

22

    
  



         



   

      
      

      

 






      
      

















24


 

               

24                

               


        

  

             





       
          

             




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















26

       


           

  

26


       


           

  

    


 

  
 





 


 

  
 








































    



    


  

    


    


  

Praeludium et Fuga VII BWV 876

      


    


  

    


    


  

        


   


 


  


   





   


 


  

















4

      




     


 

4


 

     


 

       


    
 




    






    
 




  

    





   

 









 





   

 


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















7

      



     




7







 




     




   
    




  



 


  




    



   
    



     








     

    





    


  

    



   

















11
     



 


  


  

11

      



 


  


  

   


    


  


  

 


    


  

      
 

   

 




   
    

   

 




       


   

  



   
  




   

  



















15         



    






15

      




    







     

 




    


     

 




    

     


    


  

   
 


    


  

     


    


  


    


    


  
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















19 
  







     


19

  

 




      
 

 
    


 

  

  


 


  

 
    









   


  


 

 
      







 


   

  

















23

        



23



  


  


  

  


   





  
   

     

  







    




   
 


  



   

  





    

 

















27

     


 



27



     





   



  



   

  







      



    









    


  



    









    


  

115Das wohltemperierte Klavier II - Piano I & II



















31



      



31



  


  


  


      








       



       






   
    


  


  


  

 

  


  





 


 


 

 























35

       




35




     

 

       






   
    



 


  


  

  

  


 




        

     

       






  
 



 

















39



  


 


  

 

  


  




39

        

 







       







 

 


 



  


  


 

 

  


  




        

 







       







 

 


 

116 Das wohltemperierte Klavier II - Piano I & II



















43 

   


 



43

     
  






      



  
  

 

   
  

        






  


  


  

















46          



46



     

 



     
 









 


  


  

     
  






   


 


  

















49
  

     



49



  


  


  

 



   



    

  
   



    

       



       

   

  



      

    
 



      



117Das wohltemperierte Klavier II - Piano I & II



















53

     



     

 

53


      


     

 

       


     

    


  



        

        



















56


    

  

  

56

     
 






       


    

 


    




    

  

     
 


    




    

  

     
 


    

















60



    

  

60

     
 


    


   

   

  

    



    


  

  


    


  


      


    


  


   






     
   

 

 


 




118 Das wohltemperierte Klavier II - Piano I & II



















64


   

  

   




64

    
 

 
 


 





   

  

     

    
 

 
 


 





   

 


     


   

 

 
 


 




    
  

  

  


 


  

     
 

















68

  
  




 

  

68

 

 

    


        


    





  


 

  




       









 



































Fuga VII BWV 876

















  







    







  







    

119Das wohltemperierte Klavier II - Piano I & II



















7





7


    










   



  








    



  



  



    

















12


    

12





 



    






 



     



   



 
 

  

    





  

    

















17


  

17

    

  



    

  






  

    

 



   

    

  



   

  



120 Das wohltemperierte Klavier II - Piano I & II



















22
  

 

22


 

 

  

  

   

 


    

   

  

  

  

    

    

  

    






  

   

















27

    






27

 


   

  

  

  

 

 

  

 



    

 


   

 

    






    

 

















32     

  

32

   






  

    


 

  



  



    



    




  



    



    

121Das wohltemperierte Klavier II - Piano I & II



















37





37



    



    

  










   

  

    

  

   

    






    


 

  


   

















42   

   

42
    





    


 



    




   

    



    




   

   



    




  

    



  



















47
  



47

 

       

  



    



 



  

       

    



  



  



 


      

122 Das wohltemperierte Klavier II - Piano I & II



















52
  



52

    



 




  


      

  





  

 
 

 

  

   

    



    

   

    

















57


  

57

    

 
  



    

  

   




     

     

 

  

    

     



  

    

    





















62
    

  

62
  

  

  

    

  

    

    

   

  

  

  


  

   

    

123Das wohltemperierte Klavier II - Piano I & II



















66
  







66

  

    

   

 

  

   

 

 


  

 



   


 



















































    
  


  






        






Praeludium et Fuga VIII BWV 877


 

 

  

 
      


    




    
  




 































3

       


    

  

3
   




 

       





   

  

      





 

    

  

 







124 Das wohltemperierte Klavier II - Piano I & II



























5

 
        



5     
  



  
  

            

 

 

  

  


   

 

  

 

























7

  


   

 

 

  

7

            

 

  

            

 

 

  

  


   

 

  

























9

       

    
  


  

9

     



        

 
      

     





    
  


  


    




125Das wohltemperierte Klavier II - Piano I & II



























11

       

  

 

   



11

 
      

 

  

  


  
 

 
      


       

       

  

























13

        


          

13



         

        


       

     


   

  

        
 



































15


          


 

       

  

15    


      

 
  

  
       



   
 

    
 

 
  


  

 

126 Das wohltemperierte Klavier II - Piano I & II



































17      
    

        

17

   
 

    

       

  

 



   

 


 

            

 

 

  

























19

       



 

  
  

    

19

 
      

     
    

   

     



            

        


 



   

























21            

 

       

21

     

   

  

     

   

  

      

 

 

    







127Das wohltemperierte Klavier II - Piano I & II



























23

   
   






    

  

23

   



   

         

 
       

    

           


  

   



























25

  


   

 

  

25

            

 

 

  

            

 

  

  


   

  
 

  

























27

  


   

 


  

27

            

  
 

  

   
     

       

  

   
   

        

128 Das wohltemperierte Klavier II - Piano I & II



























29

        

 
 

 
 

29

       

  




  

      



      

 


 


 


 


 

           


  




























31

       



       

31


       

        



    






 
     

   


       

   


 

























33

      


       

33 
        



 
  

  

  
 

   




       


        


       

129Das wohltemperierte Klavier II - Piano I & II



































35


       

     

        

35




        

  
      


  

        
  


  




 

       



   

































     



Fuga VIII BWV 877





 
    






     

       



























4


 
     

4

     





  






   
  





  






 




  



130 Das wohltemperierte Klavier II - Piano I & II



























7



  

  

7

           

      



     

         

       

      


        

       

       

























10

       

  


 

  

10

 


     

     

   

 





 

  

      
   

   
  

    





    



   


 


   

























13


       


  

  

13


   



        


 


   





    


       


 


        




     

131Das wohltemperierte Klavier II - Piano I & II



























16

     

          


16


       


   

              

      

      
  

























18


  



18

       

        
 



      

         

        
  



       

      

       

























21

      


     

21

           

     

       

     

   



  




       

   



       


         

      

132 Das wohltemperierte Klavier II - Piano I & II



























24


   


      

24

     

    



  

   

       


     




     

       

       

























27

    

   
    

27


     




       

     


 


 




       

      

       

        

   



       

























30   



   

  

30

      


        

   




       

               

    




     

 

   


      
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























33 

 

       

33

       

       

      

     


         




        

  



      



    




  

























36


     


  


 




36



  





   
  



  

 





      




   
      

   

 




       



























39
            

        


39

      



      
 



      
 



         





    
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























41


   




  





  





  



41 
  





 




     


  



    



  

     


   

     

         

  
  

      


 


       


 

























44

     

     

44

            

            

       
 


       
 

     
   

      


   

  

 

      




















    
  


  






        






Praeludium et Fuga VIII BWV 877

Transposed to d minor

Transposed to d minor


 

 

  

 
      


    




    
  




 






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















3

       


    

  

3
   



 

       




   

  

      





 

    

  

 

 
        



    
  



  
  







 

















6
            

 

 

  

6

  


   

 

  

  


   

 

 

  

            

 

  

            

 

 

  

  


   

 

  

















9

      

    
  


  

9

     



        

 
      

     




    
  


  


    




    
  


  

 

   



 
      

 

  
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















12

  


  
 

 
      

12


       

       

  

        


          




         

        

















14


       

     

14


   

  

        
 


          


 

       

  

   



      

 
  



































16

  
       



   
 

16

    
 

 
  


  

 

     
    

        

   
 

    

       

  
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















18

 



   

 



 

18             

 

 

  

       



 

   
 

    

 
      

          

















20

   

     



            

20         


 



   

           

 

       

     

   

  



















22

     

   

  

22

      

 

 

    

   
   






    

  

   



   

         






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








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

















39
            

        


39

      



      
 



      
 



         





    

















41


   




  





  





  



41 
  





 




     


  



    



  

     


   

     

         

  
  

      


 


       


 
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















44

     

     

44

            

            

       
 



       
 

     
   

      


   

  


 

      




















    
  


  






        






Praeludium et Fuga VIII BWV 877

Transposed to e minor

Transposed to e minor


 

    

 
      


    




    
  




 























3

 
     


    

  

3
   




 

       





   



 

      





 

    

  

 






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















5

 
        



5     
  



  
  

            

 

 

  

 



   

 


 

  


   

 

 

  

            

 

  

 

















8

            

 

 

  

8

  


   

 

  

      

    
  


  

      


        

 
      

     




    
  


  


    




















11

       



 

 

   



11

 
      

 

  

  


  
 

 
      


       

       

  
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















13

        


          

13 


         

        


       

     


   

  

        
 



























15


          


 

       

  

15    



      

 
  

  
       



   
 

      
 

  


  

 

























17      
    

 
      

17

   
 

    

       

  

 



   

 


 

            

 

 

  

148 Das wohltemperierte Klavier II - Piano I & II



















19
       




 

   
 

    

19

 
      

          

   

     



            

        


 



   

















21            

 

       

21

     

   



 

     

   

  

      

 

 

    























23

   
   






 

 


  

23

   



   

  

      

 
       

    

           


      


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















25

  


   

 

  

25

            

 

 

  

            

 

  

  


   

 

 

  

















27

  


   

 

  

27

            

  
 

  

   
    



       

  

   
  



        

















29

        

   
   

29

       

  




   
      



      

 


 


 


 


 

           


  



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















31

       



       

31


       

       




     




 
     

   


       

   


 

















33

       


        

33


        

   

  
 

    


    
     




 
     

 

        


       

























35


       

     

        

35




        

  
      


  

        
  


  




 

       



   



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




















     


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



      






     

       





 
     

     



















5


  
 




5

   
  





  






 


   






     

   
       

      

















8


     

8

         

       

      


        

       

       

       

  


 

  



 


     

     
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















11
   


 




  
  

11

      
   

   
  

    




    



   


 




  


       


  

  



   



















14
        


 




  


14


    


       


 


        




     

     

          





       

















17 
   

              
17

      

      
  



  



       

        
 



      

         

        
  
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















20


       


20

      

       

      


     



           

     

       

     

   




  



       

















23  
 




       
23

         

      


   


      

     

    



  

   

       


     

















26



     

26

       

       

    

   
    


     




       

     


 


 




       

      
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















29        

        

29

   



       

  



   

  

      


        

   




       

               

















32     




     

32
 


   


      



 

       

       

       

      

     


         




        

















35

  



      

35



    




  


     


  


 






  





   
  



  

 





      



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















38    
      

   

 




38

       



            

        


      



















40

        


      
 



40

         





    




  





  





  





  



  







 



     

















42


   


   






  
     

42


  


     

         

  
  

      


 


       


 
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













44
     

     

44

            

            

       
 



       
 

     
   
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
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


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
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















     



 

 


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        



   

  





        

    

        





















4

        



   

4

    






   



 


 





     



   

  



        



    

        



        
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



















8

     

    

8

    

    

      
    



 
     



     
     



     























11

  

      
    

11

      

      
    

   
  

     
     

  

     
     


          

     


   

     





















14





  

14


    

     




  

    

           

      

           

        




 

    



 
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



















17          



    

17

  



    

 
   


 

 



       


 

 


     


 

 




      


 

 






















20

     


 

 


20



      


 

 



 

 


         


 







         


 

 


           

 





  




           





































23

      

       

23

    
 





       


   



      

    


 
     



 

 


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



















26         

 

26
   


  

 

    

        

    


        

 




   

           





   

























29

           


   

29
     


   

     
     


  




 

  


  



     

     


        

     





















32

  

     

32

             

     

             

 
   


   

 
   
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



















34         
 

     


34



    

     



   

     


     

    

     




  

     


   

     


     





















37


  


 





        

37

 


        

   

 





        

 


        

      



        

 



        





















40

   


     


 

40

   


     


 

        
    




   


 




   



    


        

   

    


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



















43 
  










 



      

43


 

 



 



      






  






           


 

 


           

    
 



       

      

       





















46

        


 

 


46

     


 

 


        


 

 


     


 

 


        


 

 


     


 

 






















49

  

 
   

 


 

49

  
  

 
   

 


 

     


   




   

      



 


    

 




    

     
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



























52


    

 


 

52




     

    






    

 
   

    


   




  




 








































  

Fuga IX BWV 878



 



      



   



       





















4


     

4

  

     

 

    
 

  



       

   

  

       

  
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



















7

    


    

7

      

   

   

        

    




 


 

   

  





















10


   

10

    




  

       

    
  

   

     

      

  

  





















13

    

    

13

      

    

   

      

  

    

      

    

     

 


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



















16

 


     

16

  

    

  

       

   


   

   

   

         

   





















19

      



      

19


  

  

      



  

   

     

  
 

    

 




   





















22

     

  

22    

  


   

   


   

 

   
  

     

 
    

  




   
  
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



















25

    

      

25      




   

  

   

   

  

   

     

  

     

    





















28

  


    

28


      

   

      

     

     

     

    

   

   


    





















31

 

   

       

31

   

     

   

      

   
  

     


    

      

      

     
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



















34

     

     

34

  

  


      


 

   


 

       

   

  

























37
      

    

37

       

   

   


      


      

   

   


   

  

       























40

     

  



40

   

   

  

   

    
  

    
  

   

       

  
 




   

 


     

  

  

  











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





























     



 

 



Praeludium et Fuga IX BWV 878

Transposed to F major

Transposed to F major

        



   

  





        

    

        

        



   

    

 



   

















5


 


 



5



     



   

  



        



    

        



        

     

    

    

    

















9

      
    



9

 
     



     
     



     



  

      
    

      

      
    
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















12

   
  

     
     

12
  

     
     


          

     


   

     






  


    

     




  

















15
    

           

15

      

           

        




 

    



 

         



    

  



    

















18

 
   


 

 


18


       


 

 


     


 

 


        


 

 


     


 

 




      


 

 


169Das wohltemperierte Klavier II - Piano I & II



















21


 

 


         

21


 






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     


   






        

















70

   
  

 

70      

       

   

 
 

   

        




 




    


     









































    







Fuga XI BWV 880


    








    







     







   




 
  



 







 

  



 


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















7

 






7 
    



  






     





   



     



   







   



     



  








   



     





















13    





13


   



     

    

  




    



   





  

   







  



   





  

   







  

   

     

   

     




  

   



     

   



 

















19      

 

19

   



 

   


     


  




     







     

 

     

     


    

 


    

     




 
 






 
 

   

     

    

     
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















25

  



     

25



 



     



  

     


 



     



  

     


   

     



   

   


   



   



   

     

     

     

     

  







   

  




















31

  

 

 

31      

 

     

 

   



 

  








   



   





   

  







   

   



    

    

    

     

 



 

















37

  






37 

   



     



   

  







   



   

 

   



 



   



   

   





   



   

 

   



 



   



   

   





   
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















43 

   

 

43

   



 



   



   

  

 



   

      

     



     



     



  

     

   



     

    

     



   

     

   



     

















49

     

     

49

   

     


  

     



     

     

     

 

 

     

   



   
 

    

   
 

 







 


 




  


 


 

  

 

     





  

     

















55



  

   

55      

   



   



   

   





   



   



  

   





  



   

   

  





   



   

   

   



   





   

    



   
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















61
     



61

 





   



   







   



   







   



   







   




  

   






  



  

    

   



    

















67

    


    

67

 


    



   


   



  
 


   



     

     



     



  
  

 
  

  
  



     

     

     



   

   

  






   

















73



   


 


 

73    




 


 



   


 


 

   




 


 



   


 


 

   




 


 




 





     



   







 

 



   
 






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    

 

     

   


     

    

  
  

       

  
  

   


 

     

 

























18        

  

18

   

  

     

   


 

   


   
    

   


  

   



  

 






 

 



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























22
      

    

22



 

    

     


 

 


 









       


 

       









       

 




       

























26




  

 
     

26

 




 
     

   

       











       

 




       






 

       









       

   

       

























30





  

 
     

30

 




 
     

   

       









       

    

      






 

      



  


  

 





  




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























34



    

      

34

 




      

  

     

   

     

  

    
 

      

    
 

      

 




 
 

 






























38

      


    

38

      

    

    



 

     


 

  


  



    






 



    

   

     



   

     





























42

      

      

42

 


 

      

     



   




 



   






   

  

       

  

 

    

     

    

228 Das wohltemperierte Klavier II - Piano I & II



























46

  


    

46

  
    


    

   


     

 

     

       

  
 

    

  
 



    

 

   


 

























50   




  

50

       

  

 

    



    

    


    




      




   


     



   


     





























54
    


  

  

54

      


  

  

    

   

     

   


    


     










     

   

       











       
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























58

 




       

58










       










       

 




       





 

 
     

 




 
     

   

       









       

























62

 




       

62






 

       









       

 




       




  

 
    

    

 
    




  

   



  

   





























66




  

      

66



    

      

   

     

  

     

  









   
   



















   
   








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























70





    

70

   
    




    



  
 

  

   

  
 

  



  
     

      

  
     



       

     

       





























74




     

74











     





     











     

   

     
 






 

     
 


  

     



   

     





























78
      

    
  

78

    

    
  

    


       

  

       









     
 


 

     
 

231Das wohltemperierte Klavier II - Piano I & II



























81









     
 

81

   

     
 

      

     
 

   

     
 



 




  




 




  










 



































      






     

Praeludium et Fuga XIII BWV 882

Transposed to F major

Transposed to F major

     






     

    






   



         



 

   


    

















5

         



5

 

   


    

         



 

   


    

     




   



 

      


    


 

 

   

 




         


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















9

 

   

      

9

      
  



 

   

 




         



 

   

     

 

      
  

   



















12

 
    



12


      

 
    





      

 
     

 


  




        

















15

    
  



15


        

    
  





      


         



 

 

 

   
  


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















18


     
  



18




   

       

      
  



 

 

 

  
  




   






   



         

















21
       




   

21



     

  

  
  



 

 

 



      
  

         






   

    


         






   

    


















25

         



25

 

   

    


       




   



         

       




   



         

   
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















28





 







   

28


         

       




   



         


        



 

   

   
   





















31


      

 

   

31



        


        



 

   


      

    
  

 

   




        





















34


 

      



34

 

 

 


    

    
 

  



 

   



    

         






   



 
  


     

  






   



 
  
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















38   
  

  




   

38


         

     
   




   

 

 

 

         

      
  




   



         



















41 
     

 





   

41

 

 

 

         

    




 

 

  




       


     

 






     


















44 
   

 





44



     




        



 

   


    

         



 

   


    

         



 

   


    


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















48

         



48

 

   


    
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    

51



    

    
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14

       


    

14


 


    

 

     

   


     

    

     

       

     

   


 

     

 
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















18        

  

18

   

  

     

   


 

   


   
    

   


  

   



  

 





 

 



      

 


 



 

 


 

















23
     


 

23

 


 









       


 

       









       

   

       




  

 
     

 




 
     

















27

   

       

27










       

 




       






 

       









       

   

       





  

 
     

 




 
     
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















31
   

       

31









       

    

      





 

      



  




 

   




 



    

      

 




      





















35
  

     

35

   

     

  

    
 

      

    
 

      

 




 
 

 




      


 


 

      

 


 



















39

    



 

39

     


 

  


  



    






 



    

   

     



   

     



      

      

    

      


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















43

     



   



43


 



   






   

  

       

  

 

    

     

    

 



    

  
    


    

















47    


     

47

 

     

       

    


    

    




    

 

   


 

 





  

       

  

















51  

    
51



    

    


    


 

      


 

   


     



   


     



    


     

      


     


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















55     

   

55

     

   


    


     










     

   

       










       

 




       






 

       

















59










       

59

 




       




  

 
     

 




 
     

   

       









       

 




       





 

       

















63









       

63

   

       




  

 
    

    

 
    




  

   



  

   




  

      



    

      




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















67

   

     

67

  

     

  









   
   



















   
   














    

        




    





















71


  
 

  

71
   

  
 

  



  
     

      

  
     



       

     

       





     











     

















75




     

75











     


  

     
 





 

     
 


  

     



   

     



      

    
  

    

    
  


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















79
     
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

5 
 



 




     






 
     





   






 







   




  



   

  


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



















9

 

  





 
    

9
   

 
    

 


   

 
     

     


 
     

    








 


   










         

   



   
  

   

























13

 

   




 
 

13    
 
  

 
 

     

 

  




     

 


 

  



       

  
 

 
 
  

 


  
 

 

  



    


    



    
























17
     



       

17



    

       

     


     
 

      

     
 




  



       

    

       

   

  




  

    


  




  
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



















21

    

    

21


   




    

    

      





   

  

      


    

 





  

    

 





  




 




    

   
   

    





















25



 



 




25

      



 




    


    


      



    

      

   


    

   

     



 

   

   




 

   





















29

    



      

29

 
    

      





 

      

       

      


     

        










        

      




     

  




     
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



















33
    


      

33

 



     


      

     
  






  






 






  




      

     


       

     






















36 
  

      

36

 


        

      

 

        

  

        


 

  





















38

        


 

 

        

38

       
  

 

        

   

         
 





 

        

         
 
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



















40

  




 
  



40

               




 
  



       

               

       

               





















42 
  

 

       
   

42

    
       

       
   

 
      

  
 

  


            

  
 

  






















44

            


        

  

44

  
   


        

  

          

               



 



               
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



















46
               



 




46



  

 



 




        

 
 





          

 
 

























48

               



 




48

     



 




        

 
     

        


 
     





















50

         

  
  

 

50         

  
  

 

      

    
       

  


   

 





    
       

  
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












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           

     



  







  

         



















10
  




       

10





     



  



        





     



     





  

   

       



















13

         

  
    

13







  




  




       

     

    
 




  




       

     

    
 




  


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















16

           


 

16

     

     





   




  




         

    








  



          

















19       



19
    





     

   

    




 


         

         

 

 
 



    


 


       

















22

      

 





22

 



       

   
 

     



           

 

   




         







  
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


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
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          

  



  



25


 


  

     



          



 


  

















27

     
    

  

    




27


 


  

         

   


   

  





   


   

   


     

  

   




















30 
    

  


     

    

30

   




        

   
    

  

     



  






 

        

        


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


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33   



           
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

       



  



  
        


       



     


          

      



















36
   


    

   

      

36

   






 



   

   

  

      



 






    

  

  

      



 





















39            

 

39



     

      


 

     

      
  




    



 
    

       
  
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















42
 

    



42

 
    


     

   

    



      

     

  
    



       

     

















45

     




 


45

    
 



       

    

 





 
 




       

    

 





 
 




       

















48

   
 

     

48

     

           



  

         

 
  




      
  



     
   

 
  




       



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















51

  



 
 

    

51

   
 




      



  




   

   

   





 
 




  




    

  

 
 





   




















54
     

           

54

     

  
 

        


    

       


    

     


   

      

       

















57

    

 

57

        


       

    

 


       


       

   
     

 
 




  

   










  

    

 
 




    

  

 




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


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









61 
   

   

 





61 
       

  



     

     

           

     

    

           

     

     

















64            


    

64

           


    



 

           



 

     

     

    


        

    

















67 
   






 


67


       



 



 
 



       



  



 






       

       

  



 








     


       
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












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71
  




   


71




     


       

     

 
   

     

           

 

 


 
 

 

 


 
 



    

 
  



  



 



















75

       



 

  

75


 


      

        

        


       

  

        




   
    


   


    


      

















78

  
 


 
 

78

 

 

 

 


          

 
   





  







      


      

     




      


      

  
  
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















82 
      

     

82

    

     


  











  
   




  
 

     


  

 
 


 


 





































     




    

       

  
  

  

Praeludium et Fuga XVII BWV 886

        



   

  


   

















3
       

     

3

 

    

      

   

  



  
     


   

   



 

 

     




    

 


  


  


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















6

   

  




  
     

6 
    





  




 

 
      

    

  

   

  

    


  

      

    

  

   

  


     



















9 
         

 
  


  

9

   

  





    




    


 

  




 

  


 

          

   



 

  
 



 
 
    

    

  

















12

  



  



 

  


12



 
 
    

     

 

  



  


 

  



    

    

   



 

  



  



 

  



    

    

 
  



 
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















15

 

        




 

15
     


 

       

      
     



   

 
  



















17
       

        

17 


         


   

   

  




  

 
      




       

 
   

     

 

    

















20

   

  




  

20

 

     

 


  




 

     




  
     

   

  

   

  



         


       

 

    

  
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


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
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
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
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












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26

 

   


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26
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


  

       






   




     

              

 

   


          

    



  

















29    


 

 
       
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

      

  

        


         

 
  

















43
           

   
  

43

        
  

   
    

   



       

       

               
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















45
 




   

45

   


    

 

      





   

   


  


       

   

























47

    
          

   


47

   


           

         

      

        

       



















49
      

   
    

49

    


    

     


 


 

        

 

 
   
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































     




    

       

  
  

  

Praeludium et Fuga XVII BWV 886

Transposed to A major

Transposed to A major

        



   

  


   





















3
       

     

3

 

    

      

   

  



  
     


   

   



 

 

     




    

 


  


  























6

   

  




  
     

6 
    





  




 

 
      

    

  

   

  

    


  

      

    

  

   

  


     


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



















9 
         

 
  


  

9

   

  





    




    


 

  




 

  


 

          

   



 

  
 



 
 
    

    

  





















12

  



  



 

  


12



 
 
    

     

 

  



  


 

  



    

    

   



 

  



  



 

  



    

    

 
  



 





















15

 

        




 

15
     


 

       

      
     



   

 
  


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



















17
       

     
  

17 


         


   

   

  




  

 
      



       

 
   

     




    





















20

   

  




  

20

 

     




  




 

     




  
     

   

  

   

  


         


       

 

    

  





















23

       







  

23


      

 
            

 

   


          

    


   

       





   



     

              
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



















26

 

   


          

26

    




  

       






   




     

              

 

   


          

    



  





















29    


 

 
       





29


  

      


   

  

  

  
     






  

      



   

  

        





         























32



   


  


 

32

         

 



    

 
     



          
 


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



















34

       

  
  

  

34

     




    

   

  




  

        



       
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
 
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
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
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
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
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

   

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
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

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

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    
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   






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    
    
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  

   
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

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






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
   


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
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

     

      

    
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   






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












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   



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

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
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     

        
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
 










    







 

 





     



  


 




















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  
  




  
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           





  














     

 

  




 
  






 
 

 
 
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


         





   

 
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       

  

     




         

     





   

  

  


   

  








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









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



  


 

        

31

 



 

 
 

       

        

         


  

    

        





















33

        

        

33

     
  

         


  







  

    


      






    
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35

   








 


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35


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


    

    
 

 
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 
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


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
 

 
          

37

 

 

 


 
 

     

 

 
 


 

 
 




 
          




















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

  


 

       

  

39 
 

 
 




          

     


       

   




 

    


       

 
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


126
     



 




     



 

    




 

 

 
 

     

 
 



 




     

   

     





















130

    

  


130      

  


     

 




     

 




   

   

   

   

   



   



   

     

 

     
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



















135

    


     
135



 




     

     











 












    




 






 



 




     



 




 



 
























139

     





 

139







 



 

   

   

   


  

   



   

  

   

  
 



 



  
 



































   
       















 

 
  

Praeludium et Fuga XVIII BWV 887

Transposed to g minor

Transposed to g minor






  





 








  





 

















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















3







  

3

   
       







 

 










  





 























  





 



















5

   




   


        

5

     

  



       





   




   

         

     

  



       

   
 


   

         


     


 


       

















8

            

 

  




8


 

  
 

 
 

   

 

  




            

     

 
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















10

 
          


 

 
 



10

 
  

     

 




  
  







 





 

       


   



 

   

















12




  
  






   


12

   








 

    




         

    

   







 


   

















14




    
    

 
  

14

   





  


      


      

   

 
 


  


  






  


    
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















16


       

 


       

16

  
  




      




  

 



 

 



 

       






  





 


       

















18



    


   



       

18


         


 


 


 


 

       

 
   


   



        





















20

    
 






     

20

      

    
   

   

   




 




       

     

 

 

          
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















22

   
 


 




       

22


     




 

          

      


       

    
     



          

































24 

    



  
 


   

24        


  







     

        

           

 



















26








    







 

 





26

     



  


 

  
  




  

           





  



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















28










     

 

  




28

 
  






 
 

 
 




         





   

 

       

  

     

















30



         

     




30


      


  


   

  





  


 

        

 



 

 
 

       

















32

        

         

32


  

    

        

        

        

     
  

         

381Das wohltemperierte Klavier II - Piano I & II



















34


  







  

    

34


      






    

   








 


   


      






    

















36

    
 

 


 

36

 

  




 
          

     

 

 
          

 

 

 


 
 

















38

     

 

 
 

38


 

 
 




 
          



  


 

       

  


 

 
 




          

382 Das wohltemperierte Klavier II - Piano I & II



















40

     


        
   




40
 


    


         



     
  



  

   
       
























42

 



 

 



 

       

42






  





 


       

      
   


       

 

 

 


          


 

















44

       




      

44

     
 

 
     

    








       

 
      




      


            

    

  

  
        

383Das wohltemperierte Klavier II - Piano I & II



















47

       

 

     

47

        


  


   

       






     

        

 

    

























49

       








    

49

        

 

    

     


 

     

   






 

        


  


  































   









Fuga XVIII BWV 887

     







   









     









 



    




 



     



384 Das wohltemperierte Klavier II - Piano I & II



















7



 



7

     



 



     




    





 







    





 






   



 






















12



 



12



 

 



     

   



 



   





 

     

  



     



 




   



     

   





   

     

   

     

















17
 



 




17

     



 




 



 





    



 





    



 

   





 



 




 

     

 

   



 

   





 

385Das wohltemperierte Klavier II - Piano I & II



















22



 




 

22

     

 



 




 


    

 

     

 


 

 

 


    



 





    

 
   

 

 

 

















27



    


27

   

    




 




     

 




 



     

   

     

     




   




 






   



















32
 



32

     



   

    


     

    


   

     

    


     



     

 
   

     



     


  




     

386 Das wohltemperierte Klavier II - Piano I & II



















37

   


    


37



 

    


     

 




 

 




    


  






 

 

  





 

   



     

   



 


    




 





    

















42
   


    

42

 


    

 
   



  





 






  




    



 




 



 




    


 



  

 

 



     


 



  

 


 



















47
     



 




47



   



 




     

     

 

     



 




 





    

 






 




 





    

 




 

 
   

 

 
   

387Das wohltemperierte Klavier II - Piano I & II



















52



   

   

52


  

   



 

 

 
 




   

 
 










    


 
   



    




   

    


   



    



 




     

 




     

















57

     

   



57



 

   




  




     



  

     



 
  





 




 
  



 



     





 




 
   

    

 
   





















62



 




      

62


      



 

     



     

 

     



     



 




     



     



   

     



 




     



388 Das wohltemperierte Klavier II - Piano I & II



















67

     

 

  

67



 




 

  

   
 


  



 


  

     



 




    






 






 

 
 




      

 
 




















72








 




72


     



 




      



 

     



 



 

     

 


     



 








 








 




      



 




















77



 


     

77

 


     

 


     

 



     

 
 






 



   



 



 




    




 

    




 



 





 

  



 




389Das wohltemperierte Klavier II - Piano I & II



















82  



 




82
 

     



 




   



   








   




 




 

   




 




 

   

   



   

   




    




  







 




  





















87



 


  




87


    


  





    


  






 


  






 



 




     



 






    



 





  



 




 


  




      


  




















92

       




    

92






    

  





 


 






   




 


 



     


  

    





  



  







    



390 Das wohltemperierte Klavier II - Piano I & II



















97

   

    


97
 

 



    




     



 




     



   





 

   





     

 

     



 
    

     

 
    

















102


      

102

 
    

      

    













 













     

 
 



 




 
 

     

   



 

   

     

 

 

 

















107  





 




107


     



 




 





 





     



 




 
    



 




 





 





     



 




 





 




   



     

    


     

391Das wohltemperierte Klavier II - Piano I & II



















112



 







  



112

     




  





 



  



     



  



 









     









 
 





     



 





     



 





     



 


     

















117


  



 




117

 
    



 




  





 





     



 




   

     

   

     

   


    

   


    

   


    

 




    

















122
       

     

122 
   




     

     

   

   

   

     

 

    


 

   

 
 




    


 
 




 
 






 




     



 



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















127

    




 

127    





 

 

 
 

     

 
 



 




     

   

     

    

  


     

  


     

 




     

 




   

   

   

   

















133

   



133    



   

     

 

     

    


     



 




     

     











 












   





 






 



 




















138

     



 




138

 



 




     





 







 



 

   

   

   


  

   



   

  

   

  
 



 



  
 










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















   
       





















  

Praeludium et Fuga XVIII BWV 887

Transposed to a minor

Transposed to a minor






  





 








  





 


























3







  

3

   
       























  





 























  





 











5

   




   


        

5

     

 




       





   




   

         

     

  



       
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







7

   




   

         

7


    


  



       

            

 

  





 

    
 

 









9

   

 

  




9

            

    



 

 
          

 

 

 


    

     

 









11




     






 





 

11

       


   



 

   




  
  






    

   






  

    
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







13




         

    

13

   








 


   




         




  

   






  


      









15 
      

   

 
 


  

15


  






  


    


       

 


       

  
  



       



  









17

 



 

 



 

       

17






 






 


       



    


   



       



         


 


 


 


 

       

 
   

    


        




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







20


   

 





     

20

      

    
  


   

   




 




       

     

   

          









22

   




 




       

22

     

 

 

          

      


       

    
     



          
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
 




   
  



 






 




      

 
  


 

 




      

 
  


 

 
























24



    

     

24

           


    

     

       



 


    

   


   



 


    

    

 




     
 






         

     
 



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




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










27
       





      




27

       


      




         

         

     



         





















29 

  










 


      

29

       




 


      


       



 






       



 


























31


       





31

   

    



   
       

  
  



      
 


 



  
  



        

  




    

  



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




























           




           
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

           

 
     

           





















3


   
 


 




3

             

   
 


 






       

               

       





















5

            

     

 



5



    

     

 



          
    



 

   

 

    



 

   

        


           

          


           
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



















8
     

               

8


     

               

   
      

             

   



             





















10

             


      

10

     


      

        

       

        

       





















12

    

  
        

12


 

          

  
        


          

    

       


  



    
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



















14
        


     

  

14        



  


     

  

        

       

        

       





















16

          

   


 

          

16 
   


 

          

     

               

 

    

               





















18

    

            
  

18

         

            
  

  

               

        
      

               
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
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
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




20

   
         

    


  


20



    

    


  


        


          

        


          





















22         

               

22

        

               

           

        





 
 

    

        

























24
    


 

 
 



24

             


 

 
 



               
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















17 
 



  

17

       

  

    


      

  


      

   
   

   


 



   


 




   

  


 




   

  

















21

  

       

21


 

       

 

       

   

       

    
  

  





  


       

  



   

  

  

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




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





25

    

     

25

     

     

    

   

    

   

   
  

 
 

    

 
 

    

    

    

    

















29
 

    

29

     
 

    

    
  

    

 


    

     


   


   


   

   

    

      

    

















33

 
 

  
    

33


    

  
    

    

     

     

     

    






    
  






      

       



       
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











37 

   
   

37
    

   
   



     
 


   

     
 

   


       

  

       

    

       

  


       

















41

       


  

41

      


  

 

     


      

     

       

  



 

  



 

     
 




 

     
 

















45

   

     
 

45

    

     
 

   

       

    

       

   

       

    

       

 

     

     

     
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















49


       

49

   

       

   

       


 

       

    

       

 

       

   

    
  

 

    
  

















53       

    

53

   

    

     
 



       



     

     



 

     


   

   



   

















57

 
 

       

57

    

       

    

       

     

       

   

    


     

    


       

     

  

     
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













61

       

   

61

  

   


 

 
   

     

 
   

 

       

   

       

     
 

    

 
 

    

















65
     

 

     

65

    

     




 

       

    

       

       


 


  


 

   

       


 



       

















69
    

  

  


69

 

  


  

   
   

   

   
   

  

   
   


  

   
   



       

    

       
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



73

       



73

  



       



       



       




       













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


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   

   



76

       





       


       

       




   
   



    

   
   





     
 


   

     
 

















80    


   

   

80

  

   

   

       
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        


   



     

     

           

















61
          


  

61

   

   


  





       


     

        





     
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















64





64

        


     

        






  

 

        



  


      

















67
 

 

 




67

    


     

  
 


  




    

        


        

           

     


  

















70

        

  



  

70


   

     

   




     

    
  

  
   




     
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















73    

           

73

   

   

   



    


   

  
 


  




  
 

           

         

















76

       


  

 

76

   


  

      




 
   




  

      

     

  
  

   

   

  
  

















79
    

  
  

79

     

   

   

   

  
 



    


   


 

 

     

         
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















82

           


        

82

     

  


    
  

      





  

      

   

   

  




     

















85
    



     

85


     

 
    


 


  



      

    

   






       

















88

   

    


88


     


  




   
 

  

   

 
   

    


 

 


   
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















91 
    



91

         

       
   


  

   

      




    
  

   

  

   




     

















94
   

    

94

   

     

    


 

   




    

   

  

 
 

     


   

  
 


 

 

  
 

















98
       

   

         

98

           

         

   

  

        

    
  

       


   



   

  

  










 






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




















     




Praeludium et Fuga XXII BWV 891

Transposed to a minor

Transposed to a minor



 

   

 


   

       

 
 

       

       

       

    

       









5




   

     

5

   

     

  

    


       

    


  

   

       

   

     

     


 

     









9

   

       

9

 

       

 
 

    

       

    

    

  
  

       

  
  

    

       

   

       
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







13    

 

13

       

 


 


      

 





      

 

  


    
  

  


  
  


      

 



      









17


 


  

17

       

  

   



      

  


      

   
   

   


 



   


 




   

  


 




   

  

  

       


 

       









22

 

       

22

   

       

    
  

  





  


       

  



   

  

  


    

     


    

     
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







26

    

   

26

    

   

   
  

 
 

    

 
 

    

    

    

    

 

    

     
 

    

    
  

    

 


    









31
     

    

31


   

    

   

    

      

    

 
 

  
    


    

  
    

    

     

     

     

    


 

    
  


 









36
      

       

36



       



   
   

    

   
   



       


   

       

   


       

  

       

    

       

  


       
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







41

       


  

41

      


  

 

     


      

     

       

  


  

  



 

       




 

       









45

   

     
 

45

    

     
 

   

       

    

       

   

       

    

       

 

     

     

     



       

   

       









50

   

       

50


 

       

    

       

 

       

   

    
  

 

    
  

      

    

   

    
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







54

     
 



54

       



     

     



 

     


   

   



   

 
 

       

    

       









58
    

       

58

     

       

   

     

     

     

       

     

  

     

       

   

  

   









62


 

 
   

62

     

 
   

 

       

   

       

     
 

    

 
 

    

     
 

     

    

     

 
 

       

    

       
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







67        


 

67


  


 

   

       


 



       

    
  

  


 

  


  

   
   

   

   
   

  

   
   


  

   
   









72



       

72

    

       

       



  



       



       



       




       












76

       



76

       





       


       

       




   
   



    

   
   





     
 


   

     
 
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







80    


   

   

80

  

   

   

       

       

   

       



 




      







      










































 





Fuga XXII BWV 891






 










       
   







  
 

  


  









5

   



5

    




 

 




    



           







    
  



   





  
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







9


     



9

   









  



   
  



     



    

   
  









12

     




12


    


   

     





       
   

      



     

    
  

  









15
       



15

   
 



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
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    


     



     









86

 
    


 


  

86


      
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    
  

      
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
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       



 


   

30




  
 

    



  

   
 


 

   



 


   

 
 

  


  


  
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



















32

   
 


 

   

  

32


   

      


  


  


        


   

  

         


    





















34


        




    

34




 

    

     


        

       

         

       





















36     



  

    
   

36

    

  



  

       



 


   

  

     
  

    
  




 


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



















38

 
     







  




 

38    

  


       

   

  


       

 
     




  




 























40

        


  




 

40
    

  

  


 

    

       
       

 





  


  

       





















42


   
       

42

         
   



            



  


       

 


    
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



















44         

 






44

 
        



   
  

  
  

   


 

 
  

 

        




 

    



  


   


   



  



































 

Fuga XXIII BWV 892







 
















    



 



    



 




   





















7





7



   



    



   



    



     



    

 

   




   

 



    
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



















12



   

12






   



   

    


 

 

   

    

  

 



    


   








   


   























17     


 

17

   



    

   

     



    

   


     

 


   



    



 

 


   

   



 
























22


    

22

       

    

  


   

     

    





  

       

    

    




   


 

 
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



















26

 
  

     

26

 



 

 

 





     

 





      








    

    

























31


   

 

31



     

    

   



      



     





    

      

    



    





















35
   

       

35

 

  

    

  

 

       

    


  




      

  

 

    

    
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



















39


    

39

    


   



    

    

     



    

 

     

 

    

 

    






















43
 


 

43

      

      





 




      

 


    

  

    

  

    



    























47
      



47

      



 



       

 


     



  


 

      



   





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



















51

   





51



  



    

   







   

    

     

 











    

  

 

      

   





















55
   




55

      

       

  

 

  

       

    






  

       

    

 




    

       





















59



 

 



59

     






 

 


    

 

       

 

  



   





     


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



















63
    

       

63

 





    


      



    

   

   

  






    

       























67
    

       

67

   







 




     
  

     





 




     
  

     























70 

 




     
  



70
     












       

       





      

       



492 Das wohltemperierte Klavier II - Piano I & II























73        

       


73

 





      

       



 

       

  

 

   


  
  

   



 





















77     

    


77
    






    

    

    



    

    

    

       


 

  

    





















81  



81

   

       

    



 


       

   



    

 



   
   

 





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



















85



 

85

    

    



 

      

     






      

       



   

    



     





















89




  

89

   

       





    


     

      





  

   

       



     

     

      





















93

 

       

93

    


    

 

 
     

  






      

   
   

  




    

    

    
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



















97


   


97

       

    

     

    


  

    

     

    


  

    



     


 

 
























101

    
  


 

101







 

 

 

  


   




      


   

 

 

      




































   

       






   

      

Praeludium et Fuga XXIII BWV 892

Transposed to C major

Transposed to C major

          



        


          

 



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







3

         


  

 
 



3

         

   



         


  


  

       
 

   

         


   



  
    

 

  
  









6
         


  

 
 



6

         

 






 
  



 


   


 


  

 
      

   






  


 







 





              

   









9          
   



9


   
       


   

   




    


 


      


  


     

  

       





   

      
  





  


 


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







12

     


   

    

12


 


 

  
      

    

       

  

    


          

    

    
  


  

    



         









15             



 

 



15
   


  

 

   

    

   

     

 

         

 
  









17

  

 
      

17


  




 

    



 

 
   


   

  



  

 




    



 
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







19


   

 
      

19

   


  




 
  


  

 
   


   

  



  

 

    

  









21 
   

      



21

   


  




 
          




  
   

  




  

 


     




 









23


   

    

23

   

  

 
  

 


  

        

   
  

 


 





 





  




 


    


    
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







25    
  

 


 




 




25


  


  


     

    

  


   

 



 




 




        


    


    

      


 




 




    


    


    











28 



       

28
               



    

  


 

   





         


   









30

       



 


   

30




  
      

 


 

     


 

   



 




  
 

 
  




 

  
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







32

   
 


 

   



 

32


   

      


  


  


        


   

  

         


    


        


    




      

     









35


        

       

35

         


      

    



 

    
   

    

  



  

       


 


   

  


    
   

    
  



 











38

 
     






   

  

38    

  



       

   

  


       

 
     




  




 


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







40

        


  




 

40     
  


  


 

    

       
       

   


  


  

       









42


   
       

42

         
   



            


  


       

 


    









44         

 






44

 
        



      

  
  

   


 

    

  
        




 

    



  


   


   



  
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





















 

Fuga XXIII BWV 892







 
















    



 




    



 




   









7





7



   



    




   



    



     



    

 

   




   



 



    









12



   

12






   



   


    


 

 

   

    

  

 



    


   








   


   


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







17     


 

17

   



    

   

     



    

   


     

 


   



    





 

 


   

   



 












22


    

22
       

    

  


   

     

    





  



       

    

    




   


 

 

 
  

     

 











27

 

 


27

 





     

 





      








    

    






   

 




     
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







32

    

   


32


      



     





    

      

    



    

   

       

 

  

    

  

 

       









37

    

   

37




      

  

 

    

    



    

    


   



    


    

     









41


    

41

 

     

 

    

 

    


 


 

      

      





 




      

 


    

  

    

  
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







46     



46

    



      



      



 



       

 


     



  


 

      



   














51
   






51



  



    

   







   

    

     

 



 






    

  

 

      

   









55
   




55

      

       

  

 

  

       

    

  

  

       

    

  


    

       
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







59



 

 



59

     



 
 

 


    

 

       

 

  



   





     



    

       

 











64 

    

64


      



    

       

  






    


       



    

       

   













68









     
  

68

     











     
  



     











     
  

     












       

       


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







72 

      

72
       



       

       


 





      

       



 

       

  

 









76

    

     

76

   



 

    

    


    






    

    

    



    

    

    









80
       


 

80

  

    

 




  

       

    



 


       

   



    

 


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







84
   

   

 

84








 


    

    



 

      

     






      

       









88


   

88

    



     





  

   

       



     

     

      





  

   

       









92


     

92

     

      

 

       

    


    

 

 
     



  






      

   
   

  
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







96 


    

96     

    



   


       

    

     

    
 

  

    

     

     

  

    

 
     


 

  











101

    
  






101

 



 

 

 

  


   




      


   

 

 

      












































   

  
   






   

      

Transposed to B flat major

Transposed to B flat major

Praeludium et Fuga XXIII BWV 892
          



        


          

 

 
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















3

         


  

 
 



3


        

   



         


  


  


      

 

   

         


   




 

    
 

  
  

















6
         


  

 
 



6

         

 






 
  



 


   


 

 
 

 
      

   





  


 

 

  




               

   

















9
         

   



9


   
       


   

  





    


 

       



 


    



  

       





   

      
  





  


 


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















12

     


   

    

12


 


 

         

    

       

  

    


          

    

    
  


  

    



         

















15             



   




15

   

  





   

    

   

    


  
         

 
  

















17

  

 
      

17


  




 


   


  

 
   


   

  



  

 




    

  
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















19 
   

  
     

19

   


  




 
  


  

 
   


    

 




  
 

     
  

















21 
   

      



21


  



  




 
          




  
   

  




  

 


      


 

















23


   

    

23

   

  

 
  

 


  

        

   
  

 


 





 





  


  


    


    
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











25    
  

 


 




 




25


  


  


     

    

  


   

 



 




 




        


     

    

      


 




 




    


    


    



















28
 


       

28
               




   




 


 

   





         


   

















30

       



 


   

30




  
      



  

   
 


 

   



 


   

 
 

  


  


  
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















32

   
 


 

   

  

32


   

      


  


  


        


   

  

         


    


        




    




 

    

     

















35


        

       

35

         

       

    


  

    
   

    

  



  

       


 


   

  


     
  

    
  



 



















38

 
     






   

  

38    

  


       

   

  


       

 
     




  




 


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















40

        


  




 

40
    

  

  


 

    

       
       

 





  


  

       

















42


   
       

42

         
   



            



  


       

 


    

















44         

 






44

 
        



   
  

  
  

   


 

 
  

 

        




 

    



  


   


   



  
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





























 

Fuga XXIII BWV 892







 
















    



 



    



 




   

















7





7



   



    




   



    



     



    

 

   




   



 



    

















12



   

12






   



   


    


 

 

   

    

  

 



    


   








   


   


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17     


 

17

   



    

   

     



    

   


     

 


   



    


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
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   
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
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















22

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22

       

    

  


   

     

    





  



       

    
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