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 



  











18

         


 


  

          

  

 


    

    

  

 









21

       

            

             


 


 

   

       

     
  
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







24

 

     



        

 

      


  

    

 
      





   

   

  













27

 


 

 





      

 

    

   

      









    
   



Fuga II BWV 871

    





    



  











5


 
    



 
  



 
      

   
  

    
   









8
          

    


 

         

 
 

 
 


   


           











11


  
    




    

  




        

   



  
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







15


   





   

   



   

      











18

      
   



    



   

    
  


 


   









21

        

    

  

     
    



       


    



  

 
 



 









24


        



  


    

   



  

   



  









26

    


     

     




 





 

 
 







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















    

 
 

   
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       
 

   

         

   













4

    

 

 

   

    


  

   

    
    



















7

    
    








 

  
 

 


  

         


  













10

 
     

 







         

   

    
    

   













13


 

  
 

 

   


    


  

   


   


   

   













16


   


   

   


   


   








   


 

 






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











19


   



  








   


   








   


   

   



















22


    

 
 

   


    

   

   


   


   

   



















25 
  



 


   




 



  




 




 

    

    




 

  

  













33



 


  


   

     








     

  


   

  















39

    

  

    

 


    

     



     

  

     

  

     













45

  

  
  

  

     



  
  

  

     

   
  
  









10 Das wohltemperierte Klavier II - Piano II





















    
 


 

Fuga III BWV 872

    

 



      

  




             

   
 

 













4


     



  

    


 


 


     

   

 


 


         

     
   













7


   

  


  


 


 




 



        

   
    


 


 


  


    


   

    













10

            


   

      





  

  
 

       

           

 
  


 













13

           





 
   

      

  

   
  













15


  




 








       

                 



   
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











17

    

   








   

      




 
     




  


 


     













20      



  





  




        

  


 

 
 















22 
 

   




  

    




   

 

    


  

   













24 
   

      


  




 





 

  

 
   

     













26 
  


         


   

  


 
   




  

         
       















29

   

 









  




        

 
 


  

    
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











 
 

   

    

       



  

         

         













33          






       





  















    

 

 

   

Praeludium et Fuga III BWV 872

Transposed to C major

       
 

   

         

   





4

    

 
 

   

    


  

   

    
    







    
    











8


 

  
 

 


  

         


  

 
     

 











11

         

   

    
    

   


 

  
 

 

   
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



14


    


  

   


   


   

   


   


   

   





17


   


   








   


 

 








   



  











20


   


   








   


   

   


    

 
 

   











23


    

   

   


   


   

   











25 
  



 


   




 



  




 




 

    

    



  





32


 

  



 


  


   

     








     

  


   

  


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



39

    

  

    

 


    

     



     

  

     





     





45

  

     

  

     



  
  

  

     

   
  
  



















    
 


 

Fuga III BWV 872

    

 



      

  




             

   
 

 



     



  

    





5


 


 


     

   

 


 


         

     
   


   

  


  


 


 





8



 



        

   
    


 


 


 



    


   

    

            


   

      







11



  

  
 

       

           

 
  


 

           





 
   
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



14       

  

   
  


  




 









         





16                  



   

    

   








   

      





19




 
     




  


 


     

     



  





  








21         

  


 

 
 




 

   




       





23




   

 

    


  

   


   

      


  




 








25 
 

  

 
   

     


  


         


   

  


 
  





  
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



28

                 



   

 












30 
  


  

 

         
  

    

 
 

   

    
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           


  











20

      

         
 

   

           

   

        

 











23


 



  

 

  

 

    


  

   

    







      











26

     
     

   

 


  

        
  





     




     
     











29



    


   

        
  

           

  

           

 














32

           


 


   

   

       
   

   

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









35    
     






  

   


  


          

       

     
  














38

      

   



  






         

  

      












41



    





       

      

  
 




   

  



    













44

   



  

  

      
  

 

   






     






 



   













47



   
  

 

          


 
 


 

  

   
   

 
 











50

   

      



 


  

   

  







      

   


  
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









53

           



        




        
  



   


      

           











56

 
     

           

           

 




      

   




 











59

   



   


 

    

    

     
     

  











62        


 


   

       


    



   



       




 

   











65      


  


   




           



  

 

         
 

      











68

  

   
       


  

        
  



   

    

  
   




   




   
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













   


   

Praeludium et Fuga IV BWV 873

Transposed to b minor

  

    
  

 
     


      












4

 


    








   



  
    




   




       




 









7

  

 



        

     



   




    

 


 



        









10



    

        

 

        

 

 

         











13



  




  



 

  

   


   

       

      
 









16

 


  




   


 




 




  



      

  


    







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







19

  


        

 



 


   

   

 




  



 






 









22

 

 
 





      

  



  




    




        

      






   









25

   

      
 
 




 

  





  

      
 

 
     




      










29

      



 


    



 





         



  
 




         
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         



        






    

   


 




 
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
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

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   

      








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       

      
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
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 











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      

         
 

   

           

   

        

 








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   

  

 

  


 

     

  

   



    







      









26
     

     

   

 


  

        
  





     




     
     









29



    


   

        
  

           

  

           


  
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







32

           


 

   


   

           

   










35    
     






  

   


  


          


      

     
 












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      

  




  






         

  

       









41



    



  

     

      

    



  


  



     









44

   



  

  

      
  

 

   


 

     






 



   











47 
       

 

          


 
 


 

  

   
   


  
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






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   

      



 


  

   

  



  

      

   

 
 









53

        

  

        




        
  



   


      

           









56

 
     

           

           


  

      

   

  










59

   



  



 

    

    

     
     

  









62        

  
 

  

       


    



   



      





 

   









65      


  


   




           



  

 

         
 

      
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






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  

   
       

 




        
  



   

    

  
   



    




   


















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

  


    








    

  
  

  





 









4

     

 




       


 




       


      





 




       









7

   



            



           









9


   

    

   

    

  


  

    
  

  
  


    

  

   


   











12

  
  

 

    




      


           

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






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


   
 



          




  



          

 

















16

  
   

   
 

 


             


 



















 









19 



  


            

 

  

    


 
  

  

  


    

          









22


   

   
  



  


          

 

 


   

               

     

      
    









25 
  


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      


 




  

 
 
  






 
 
  

  

   
  

  









21

 
 
  






  
 







 

  

  






   








  

  





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






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   



 



  







 








 








 
  




     

  
  









31         

 


 


 

        

 


  
 

        

 


  


         




   









35

           



    


      


 


    


 


 


 


  


  


  








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   

  

  




 
  




 


 


 


 

   
   

   




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
 


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 

  
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  


  








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

   

 
 

 

        


     

        

      

        

      








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      

  




 


  





   



 


   

           



 

 




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 
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






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
  



 


  




  


  


  


 


 


 


  


  

   


 


 


 



 

  


 



  










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   



 

 
  


 

   
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         

    


 
 

 





 


 


 








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 

 


 


     
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 


 





 


 


 



 


 




     





















       
    

  
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
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

 
  

      










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    
     






              


3 3











6

      

       
    

  

3 3 3 3


        

       
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







8

       


         





          

   
      











10

    



       
           

             

       









12

     

       

    






 

 





        









14

       
    

  


       

       

        
     









16

     





      

     

               

               

  

   









18




           

        
 


 


        
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







20


         

 

       
       

      

                    









22

    
  



         

      

 






      
      









24                

               

       
          

             













26


       


           
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
 


 
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 
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



















    


    


  
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    


    


  


   





   


 


  








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



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

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


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 
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


   

 









 




     



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


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
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
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

      




    













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
     

 




    

   
 


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  

  

 




      
 









20

  

  


 


  




   


  


 





 


   

  




  


  


  









24


  
   





    




   

  





    

 




     












28

   

  







      




    


  




    


  




  


  


  
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







32



      

 



   
    


 


 


 

 











     

 









36


   
    

        

     



  
 



 

        

 















40



 

 


 

        

 










 

 


 

     
  











44

  
  

 

   
  




  


  


  




     

 







 


  


  









48



   


 


  




  


  


  

    

  
   

       



       











52

    
 



      


      


     

 

   



  

        


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







56

     
 




    

 


    

     
 


    

     
 


    









60

     
 


    

    



    


  


      


    


  

     
   

 

 


 












64

    
 

 
 


 




    
 

 
 


 





   

 

 
 


 












67


 


  

     
 

 

 

    




  




       





 



















Fuga VII BWV 876









  



    



  



    









7


    



   








  



    





 
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







13





 



   

  

    

  

    

    

  









18

  



    

 

    

  

  




 

 

   

 










24

  

  

    

  

  

   

 


   

  

 

 











30

   

 

    

 

   






 

  



    



  









36


    



    

  




  

    

    














41

  


   

    





    




   

    




   

    



  
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







46

  



 

       

    



  

       

  











51

 


      

    



  


      

  

 
 

   

    









56

   

    

    

 
  

  

   


     

 

     











61

    






  

  

  

    

  

  

   

    









66

  

    

  

   

  

 

 










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















        





Praeludium et Fuga VIII BWV 877

    




    
  



 

   


 

    
  





















4

 

    

  

 

    
  



  
  

  

   

 

  



 













7

            

 

  

  

   

  
  

     



        













10

    
  


  


    




 
      

 

  


       

       

  













13



         

        


   

  

        
 



















15    


      

 
  

    
 

 
  


  

 
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Fuga IX BWV 878



      



       











4

  

     

  



       

       

  











7

      

   

    



   

  











10

    




    
  

   

  

  
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









13

      

    

  

    

     

 











16

  

    

   


   

         

   











19


  

  

   

     

 




   











22    

  


   

 

   
  

  




   
  











25      




   

   

  

   

     

    











28


      

   

     

     

   


    
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









31

   

     

   
  

     

      

     











34

  

  


   


 

  















37

       

   


      

   

       













40

   

   

  

    
  

   


   

 


     

  






















 

 



Praeludium et Fuga IX BWV 878

Transposed to F major

   

  



    

        

    

 



   









5



     



        





        

    

    
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







9

 
     



     



      

      
    

  

     
     









13 
   

     


    

     




  

      

   
       

    



 









17

  



    


       


 

 


        


 

 




      


 

 














21


 







         

 




 






           

     



       

      

    














25

 

 



   

  

 

    


        

           





   










29      


   


 

  



   



       

     

        
 

     

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







33


   

  
  



    

     


    

     


   

     


     









37
 


        

 


        

 



        

   


     


 











41


 



   

             

 
  


 

 



 



      









44 
 

 


           

      

       

 
   


 

 


     


 

 










48

     


 

 


  
  

 
   

 


 

    

      



 













51

    

     




     

    






   



  







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













  

Fuga IX BWV 878



      



       









4

  

     

   


       

       

  









7

      

 
 

    



   

  









10

    

 

    
  

   

  

  









13

      

    

  

    

     

 









16

  

    

   


   

         

   
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







19


  

  

   

     

 
 

   









22    

  


   

 

   
  

   

   
  









25

     


   

   

  

   

     

    









28


      

   

     

     

   


    









31

   

     

   
  

     

      
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     

   
   









   
   









        




    


108 Das wohltemperierte Klavier II - Piano II











71

   

  
 

  

      

  
     

     

       











     









75











     






 

     
 

   

     



    

    
  









79

  

      



 

   
 

 

   

   
 

 

   

   
 

 



 




  


























     

Praeludium et Fuga XIII BWV 882

Transposed to G major



     



    


 

   


    

 

   


    









6

 

   


  

 

 

      


    


 

         



      
  











10

         



      
  

   





      



      
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







14



        



        



 
    



 

 

 

 


 










18




   

       

 

 

 

  
  





         




     

  









22


      
  




   

    





   

    


 

   

    










26


         



         



         



         









30

 

   

  
    




        

 

   

 
     

 









33



        

 

 

 


    




   



    




   



 
  

110 Das wohltemperierte Klavier II - Piano II











37




   



 
  



         

 

 

 

         



         









41




 

 

         




    

  



     





     











45

 

   


    

 

   


    

 

   


    

 

   


    









49



        



         



         



         









53

 

   


      

 

 

   

        

 

   

         

 

   




      










57


     



     



    


 

   

      




   


  
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







62

 

   

      




   


 






   

      



    
 



      









67


      





   

     

 

   


    

 

   


    









71

 

   

     




   


    


  







 

   





 

 

 

 

















  



Fuga XIII BWV 882

 
 



      



    






   














5

   



 


 




 



  

   



  

   













10



  

      


  

     

 


   


 


    


 


    
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







15

   


     

       

  
  

     

 

   

  

 

   










20

  

   




 

 






 

 


 

 


 


 

       









25

   

       

 




 
     










       






 

       









29

   

       

 




 
     









       





 

      









33

   



 

 




      

   

     

      

    
 

 
 

 













38

      

 


 

     


 






 



    

   

     
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
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
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


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     
 

   

     
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
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
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
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
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
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Praeludium et Fuga XIV BWV 883
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
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
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
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
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    

     

     


   











19
    

  

       
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    

   

          
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    



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
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    


 





   











40


            




   
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
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

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
   
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

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
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
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
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 

        

     


        

 

  

       
  

 

        
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









39





 

        

         
 

               




 
  













41

       

               

    
       

       
   











43

            

  
 

  


  
   


        

  











45



 



               



  

 



 




          

 
 















48

     



 




        


 
     

        

  
  

 











51


   

 





    
       

  

 
    

             
 
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









53

 
     

            










               











55

         

              

      

               











57

   

             
 

    

     
         











59


   

               


          

         












61


 
    



      

   

     


   
  

               











64 
  

  

  
            

      



  
            
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









66

        
      

   


  


        


   

     












68

   

           

      

           

     

  


 



















     

    

Praeludium et Fuga XIV BWV 883

Transposed to e minor


         

3 3



  
  

     

 
   

  









5

    



        
   

  



     

   









8

   



 

 

     

    


  

    


   




    

     

    









13      



    

  


   

      



    

  


   
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







17

    


    

     


   

    

  

       

     









21
   



    
 

    

     


  



    
 

    

     

    
 


 












26 
   

  

  



    
  

  



     

    

   

          













30

  
  



   




         



     

     

  



     

     


    









35 


 


   

  




  


  
  



  

    


    


  



   









40


            




   

 

 




   

        

 



  





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











  
  





Fuga XIV BWV 883
      



     




   

 





 

  













6 
 
     















   

  



   

 
    

    



       









11  


   











  

  

   



   
 
  

 
 

        


 

  













15  
 
    



  
 

    



    




    

  

   

      

  
    









19

  

 


       

    


  




  


   




    



   

  

      










23     

 





  

  

    


    

      










      



    
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







27 
    

   

   




 

   

 
    

      

       

      









31










        

 






     

 


     


      




 





  











35

       

      

 

        

     


        

 



  









38        
  

 

        


   

        


         
 









40

               




 
  



       

               









42

    
       



       
   

           


  
 

  

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






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  
   


        

  



 



               



  

 

















47

          

 
  




     



 




        


 
     









50
        

     
 


   

 
 


    
       

  

 
    

             
 









53

 
     

            










               









55

         

              

      

               

  


             
 









58

    

     
         


   

               
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







60


          

         



 

    


     










62    

     


   
  

               









64 
  

  

  
            

      




     
         









66

        
      

   




  
        


   

    











68

   

           

      

           

     

  


 




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













    


      

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     

      


     

      


    


      









5

     

      

     

      

 


     


       


     




   


  


  









10


 

   


  


  


 

   

   

  

     





 




 

    




        

 


























15

  
 

 





  
 


 

    


     

     

      

     









19

      

     






   



     



    


        




  
  









24

        




 

  

        





   

 

  




     



 




     



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







28


    






    

      



  

 
 

 
  



    


     











32
    


 





    


 

   

  



    


 

   

  

        

   



 

  









36 
  





   

 

     

      

     

      

     

      









40

   


     


    

    

     


   


       


   

      

     















45
  



 


 

 
   




     




 

  

       

 
   




  


 

 



















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   
 



  
  



     



     



   
 



128 Das wohltemperierte Klavier II - Piano II










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


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
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

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
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
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
 

  

 

 

 

 

 


 

  














  

   





Fuga XVII BWV 886

           



      



 

 














5
       



    
          



        
  











8 
  

 


      



 

 




           





  

 

               
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







11



   
 

           
   

   
     

               









13 
   



        
  

 

 


   
 

  

           

           









16





  


        
     

   
    


       

      

         


 


        









19

   

              


 


        

  
    


 


        

   
   









22

 




  




   



 


    

     


  

   


     
      









25

           

        
  

               

  

  



        
 


  
 

 
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







28

 
  


 

   
     


              


 

  
 









30

          


          

   
     

               









32

               

  

       

 






  
 
  











35

   



 

 








        

  
  

  









38

               


        

 

 




   
           









40

           

   


 

          



         

 
  
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







43

        
  

   
    

       

       

   


    

 
  









46 
  


    

 


   

   


           













48

        

       

    


    

     

 

 
   

















       

  
  

  

Praeludium et Fuga XVII BWV 886

Transposed to A major

   

  


   

 

    

      











4

  
     


   


    

 


  


  


    





  



 

   

  

    














8

   

  


     

   

  





    


 

  


 

          
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









11

 
 

    

    

  



 

 
    

     


 


    

    

   




 











14


    

    

 
  




 

     


 

       

   

 
  













17 


         


   

 
      



     




    

 

     













21


  

   
 

   

  


       

 

    

  


      

 
            











24

    


   




     

              

    



  











27




     

              

    



  


  

      


   
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









30


  

      




         



         

 













33

            



     




    

        



 

    

     
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       

   

   


           















48

        

       

    


    

     

 

 
   















       

        

Praeludium et Fuga XVII BWV 886

Transposed to G major

   

  




  

 

    

  
     









4

  
     



  


 

  
 

   

  


    





  



 

   

  

    

 
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







8

   

  




    

   

  





    


 

  






          









11

 
 

    

    



 



 

 
    

    

  


    

    

   




 









14 
    

    

 
  



 

     


 

       

   

 
  






         


   









18

 
      



     




    

 

     






 

   

 

   

  









22 
   

   
 

    

  


      

 
            

    



  









25




     

              

    



  




     

              
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







28

    



  


  

      


   


         




         











32

         

 



          
 



     




    









35

        



 

    

     

 
   

       







 


 

   

  









39

  
 

 



  



 


         

    




 



     


 

 
  




 









42



        

    



 



     


 

    



 

     
     











45


   
      



  
  

     





   
      


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







48

     


  

       

            

  

       

        









51

   

  




  


    

    

   




 

 

     

 
  




 









54 
    

    

  

        

 
  



 


    

 
  


  

     

   












58


        





   




          




   




 

     

 
  




 









61

 

  






  
 

   


  





       
   









64

 
   

  

 
  


  




  


          

 
   

  

 
  




 
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







67 
   


          


         

 
  

 

       




        









70




   

   
     

 

        

 


 



  

 
        











73

        

 





  



     

 
   


 


   


 

  

 

  
 

 

 


 


 















       




Fuga XVII BWV 886

           



      



 

 














5
       



    
          



        
  











8 
  

 

  

   



 

 




           





  

 

               
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







11


   

 

           
   

   
     

           
   




  


        
  









14

 

 


   
 

  

           

           





  

        
     









17

   
    


       

      
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   

   













134  

     



 




     



 














 



 




 



 














139







 

   

   



   

 



  
 






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














 

 
  

Praeludium et Fuga XVIII BWV 887

Transposed to g minor






  





 


























3

   
       






 

 








  





 



     

  



       











6

     

  



       


     


 


       


 

  
 

 
 









9

            

     

 

 
  

     

 

       


   



 

   









12

   







 

    

   






 


   

   





  


      









15


  






  


    

  
  




      



  






  





 


       
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







18


         

 
   


   



        

      

    
   

   











21

     

   

          


   

 


 

          

    
     



          

















24        


  







           

 



     



  


 









27

           




  



 
  





 
 

 
 

       

  

    










30


   

  

  


   

  

 



 

 
 

       


  

    

        









33

     
  

         


      






    


      






    
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







36

 

  




 
          

 

 

 


 
 


 

 
 




 
          









39 
 
 

 



          

 

    


       

 

   
       















42






  





 


       

 

 

 


          


 

       

 
     









45

 
      




      

  

  
       



        


  


   

        

 

    













49

        

 

    

        


  


  





















Fuga XVIII BWV 887

    




     



     



     





 





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







10



 






 








 

 



 



   



  



     

     

   











16

   

     

     



 





    



 




   





 

     

 

   





 









22

     

 


    

 


 

 



 





    

 

 

   

    










28

     

 




   

     

   




   



     



     

    










34

    


     

 
   

     


  




     



 

    


 

 




 

 

  













40

     

   






 





    

 


    



 






  



 



 




  

 

 


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







46

  

 


 





   



 




 

     


    

 





    

 




 

 
   









52


  

   

   

 
 




 
   



    


   



    


 




     



 

   











58



  

     



 




     

     



    

 
   



      



     









64


     



     



 




     



 




 

  



 


  

 












70



 






 
    

 
 





     



 




   
 



 

     

 





 












76

      



 




 


     

 



     



   



 



 

    



 

  



 



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







82
 

    



 











   

   




 




 

   

   





 




  






    


  












88



 


  




     



 





  



 




      


  









    

 


 











94


 


 



    





  



    



 
 




    




 




     



 

   











100

 

     

     

 
    

 
    

      



 















 




 
 



 

   









106

 

 


     



 





     



 




 





 




 





 




    


     









112

     




  



     



  



     











 





     



 


     
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







117

 
    



 





     



 




   

     

   


    

 




    









122 
   




   
 

   

   

    


 

    


 
 




     



 












127    





 

     

 
 

   

     

     

  


     

 












132
   

   

   



 

     



 




     



 














 



 












138

 



 










 

   

   



   

 



  
 






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














  

Praeludium et Fuga XVIII BWV 887

Transposed to a minor






  





 


















   
       



















4






  





 



     

 




       



     

 




       


    


 




       





8


 

 
  

 
 

            

    



 

    

     

 





11

       


   



 

   

   






  

    

   






 


   





14

   





  


      


  






  


    

  
  



       


  





17






 






 


       



         

 
   

    


        


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



20

      

    
  


   

     

   

          









22

     

   

          

    
     



          

       


  















25
           


 



     



  


 

   
       





  







28

    






 

 
 

       

  

   
 

    
  


  


   

  





31

 



 

 
 

       


  

    

        

     
  

         





34


   

  





    


      






   


 

  




 
          

172 Das wohltemperierte Klavier II - Piano II







37

 

  




 
 


 

 
 




 
          


 
 

 



          





40 
 
    


       

 

   
       












  





 


       





43

 

 

 


          


 

     
 

 
     

 
  

   




      


 

  

       










47

        


  



  

        

  

   

        

 

    

  
     


  

   
















Fuga XVIII BWV 887

    




     



     



     





 










10



 






 
 





 

 



 



   



  



     

     

   



173Das wohltemperierte Klavier II - Piano II







16

   

     

     



 





    



 




   





 

     

 

   





 





22

     

 


    

 


 

 



 





    

 

 

   

    






28

     

 




   

     

   




   



     



     

    






34

    


     

 
   

     


  




     



 

   



 

   


 

 

  









40

     

   






 





    

 


    



 






 




 



 




  

 

 







46

  

 


 





   



 




 

     


    

   


    

 




 

 
   

174 Das wohltemperierte Klavier II - Piano II







52


  

   

   

 
 




 
   



    


   



    


 
 

     



 

   







58



  

     



 




     

     



    

 
   



      



     





64


     



     



 




     



 




 

  



 


  

 








70



 






 
    

 
 





     



 




   
 



 

     

 





 








76

      



 




 


     

 



     



   



 



 

   





 

  



 








82
 

     



 






 

 

   

   




 




 

   

   





 




  






    


  




175Das wohltemperierte Klavier II - Piano II







88



 


  




     



 





  



 




      


  




 



    

 


 







94


 


 



    





  



    



 
 




    




 




     



 

   







100

 

     

     

 
    

 
    

      



 















 







 



 

   





106

 

 


     



 





     



 




 





 




 





 




    


     





112

     




  



     



  



     











 





     



 


     





117

 
    



 





     



 




   

     

   


    

 




    

176 Das wohltemperierte Klavier II - Piano II







122 
   




     

   

  


    


 

    


 
 




     



 








127     




 

     

 
 

   

     

     

  


     

 








132
   

   

   



 

     



 




     



 







 







137



 



 




 



 










 

   

   



   

 



  
 






















 

    




 






 




Praeludium et Fuga XIX BWV 888

      

 
  

 

 














3




        

 

  
    



 


  




    

 




   
 

 



177Das wohltemperierte Klavier II - Piano II













6

     
 





        



         

         



  


 



 


    
















9

   

 

  

       



     


   

 

      


     

  
 

    











12


    







 

    

   

    

     


       













15

 

 

      


 

    

   
     

 

  




           











18

 

    

           


 



    

       





 


 

    

     











21

    

       



   
  



 






 




      

 
  


 

 




178 Das wohltemperierte Klavier II - Piano II













24

           


    

     

   


   



 


    



         

     
 














27

       


      




     



         

       




 


      











30        



 





   

    



      
 


 



  
  



    

  




















           

Fuga XIX BWV 888

 
     

           











3

             

   
 


 




               

       



    

     

 













6

 

    



 

   

          


           


     

               

179Das wohltemperierte Klavier II - Piano II













9

   



           
 

     


      

        

       











12


 

          

  
        

       


  



    











14        



  


     

  

        

       











16 
   


 

          

 

    

               











18

         

            
  

        
      

               











20



    

    

  



        


          

        

               

180 Das wohltemperierte Klavier II - Piano II













23

 
 

    

        





             


 

 
 













25

       



 


     

    


      




 


        











27

       

            
  

     


 

        

        

  














 

       

   



Praeludium et Fuga XX BWV 889

       

           





3

   
  


  




   

  

           


      





5

       

           

      

  

    

  




181Das wohltemperierte Klavier II - Piano II







7


  


       

     

  

 

        

 

        



  





10


    

 

  


     

  

 

       

  
  


    

 

     





13

  
       




 


    

 

  


     

  
   


  


















16

   
 

 
       


      


          





18

        



         

  


   




   

  


      







21


    


           

          


    

      

  

       

182 Das wohltemperierte Klavier II - Piano II







24

  
   

  


          

          

 

   

  

 
  

 

       





27    
  


  




    


          

 
 







29

       
     

   



 

       

       









31
          


 


      

              

    
  












  

Fuga XX BWV 889


  
  

   

  



        

     






4


    

                   

  
   




                   

  


      


183Das wohltemperierte Klavier II - Piano II







6

 





        



        

                   

 
 

  







8




    

     
      


  





  







                  

       





10

     
 

 
 

    
  

         

      


  
   

   







13

   
 

         

  
 


 

                   




 
  







15



  
 




 

   

  




 




   
      


 


  





 
 

               

 


        

184 Das wohltemperierte Klavier II - Piano II







18


 

  

                   



          

           
  





20


         



     

     

       

     



             
  





22

 
 






                   

 
 






                   

 





24 
   

 



 

    
  



        

            

   
        








 


      

       





  



  


 





27

 
     



   

 
  

     
  






   





185Das wohltemperierte Klavier II - Piano II

















       



Praeludium et Fuga XXI BWV 890

  
 

   

     
  





  
   



  
    









4

    



    

  




         



   


   

 





     


   









7



 

  

       

  


  

  



  
 

    

   
     

     

   

      









11

         

 
  

  
 

        


  
 

  
 

  
















    



  

 







 



     












15       
   





  



      
   





    




      





   


      





 









19 



 


      



  



      


         

      

186 Das wohltemperierte Klavier II - Piano II











22




 

      

     

   

      

         


     


   

  









25


     

    
    

      

       

 
 


 


 



      









28










     



     
    



 
 

 


 



















31 
          



  


 









    



    









34



    



    



    



    



    



   











37














 

   




 


 




 




    




      
   





    



      
   



     




187Das wohltemperierte Klavier II - Piano II











41

     
 



  

 



  

   

   
 

           


       



         









45

       

   
 




  

 


      

     

   





  

      
    









48

      

  

           

       

   

 


    

           









51



    


   


 


 


  

 



       




     


  



  
 

  
  

   

    









54   
 

    

       



         

 
  

  
 

        


    
  

 









57

  



        



  



        



      



        



188 Das wohltemperierte Klavier II - Piano II











60

  



         

      



         









62

      

    
     



      

    
     



    

    
  









65

    
  



   

 
    


      



   

   


   









68


 

      


     

   


 
 

   


   

     


           












71


  

           

   


           

  
 

           









74


          




    

   



    





   



        





189Das wohltemperierte Klavier II - Piano II











77


    
     





      
    

   
  

     
  

 









80

      
    



           











82

  
   

 
   

   






 

     



     
    













85




     

 
 

 
     

     
 

  



 

   
 

















     



Fuga XXI BWV 890

     



     



     



     



     











7

  



   



     



  



     



  



190 Das wohltemperierte Klavier II - Piano II











13

  


    



     



     

 

     


    

     

     

 










19






  

     

  

     

     

     

     

     

     

     









25



 

 

 


  


    

  


    

     

  



  









31

 


  


    




 

     

 

     



     



  


    









37      

  

  

     

     

     

  

     

 


  



   









43



   


    

    



     

     

  




     


 

     

191Das wohltemperierte Klavier II - Piano II











49

 
  

     

   

     

     

 

     


 



 


     












55
     

     

     



 

     

   


 

   

   

     



 










61

  

     

     

  




    



   

  

   



   











67      

  



 

  

  


    

  

     

 

     









72

  

     

 

     

  


     

 

     

  











77

    

  



  

   



     


  



   



     



192 Das wohltemperierte Klavier II - Piano II











83

     



     



     



  


    

     

     









88


     


    

 

     

     

  



  

 


  

















     




Praeludium et Fuga XXII BWV 891

   

 

 
 

       

    

       









5

   

    


       

    


       

   


 

     









9

 

       

       

    

       

     

 
 

       









13
       

 

 





      

    
  

  


 



      

193Das wohltemperierte Klavier II - Piano II











17

       

  

  


      


 



   


 




   

  









21


 

       

   

       




  



   

  

  










25

     

     

    

   

    

 
 

    

    









29

     
 

    

 


    

   


   

      

    









33


    

  
    

     

     

    
  








       









37
    

   
   


   

     
 

  

       

  


       

194 Das wohltemperierte Klavier II - Piano II











41

      


  


      

     


 

  





 

     
 









45

    

     
 

    

       

    

       

     

     









49

   

       


 

       

 

       

 

    
  









53

   

    

       




 

     




   









57

    

       

     

       

     

    


  

    










61

  

   

     

 
   

   

       

 
 

    

    

     

195Das wohltemperierte Klavier II - Piano II











66

    

       


  


 


 



       

 

  


   

   
   









71


  

   
   

    

       

  



       











75

   
   




       



       

       


    

   
   











79


   

     
 

  

   

   

   

       






      
























 






Fuga XXII BWV 891


 






       
   



  









4

  
 

  



    




    







196 Das wohltemperierte Klavier II - Piano II











8

   





   





   
  



    

   
 











12

     


   



       
   

     

    
  









15

     




    

   


      

   
 

    








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      

     

     



     

   

 








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
    

    





       


     

 
 




       









24

       


     

    


  

 
   




  


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


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  
 



         


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




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
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       


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

      

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
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
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      

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


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     

       

     

       

     

















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     

 
   

       


    
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  








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     
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  
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
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47


   

    


           

     

  



  

      


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


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     


        

 
 

 
         

     
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






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     


  

  





         


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








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





   

        


   








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     

           

   

   

  

       


     








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

     

        
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     
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  


      

    


     
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






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     


  



   



     




     








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   

   


   

  
 

           

         








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   


  

      




      

     

   

  
  









79

     

   

  
 



    

     

         








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     

  



  

      



     


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
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



86

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

       



     

  

   








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
 

 


   

         

       
   

      




    
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






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   




     

   

     

   




    








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 
 

     


 

 

  
 

           

         








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    

  

       


  

  









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





     




Praeludium et Fuga XXII BWV 891

Transposed to a minor

   

 

 
 

       

    

       




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   

     

       
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
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
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


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  

  

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
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
      
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
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    

 
 
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  

    

   

       

 


       

    

 


















85

    

    

      

     

      

       

    



     











89

   

       

     

      

   

       

     

      











93

    


    

  



   
   

  

    

    











97

       

    

  

    

  

    

 














101







 


   




      


      










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










   

      

Praeludium et Fuga XXIII BWV 892

Transposed to C major

        


          








3

         

   



       
 

   

  
    

 

  
  





6

         

 







  

 
      

   




              

   





9


   
       


      


  


     

      
  






  

 





12


 


 

  
      

    


          

    



         





15
   


  

 

   

 

         

 
  


  




 

    


 
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



18


  

 




    


 

   


  




 
  


  


  

 

     
  





21

   


  




 
          


  

 


      


 





23

   

  

 
  

 


  

        


  




 


    


    





25


  


  


    


    

        


    


    

    


    


    





28
               





         


   



  

 
    

 

 





31



  

 
 
  



 


  


   

      


  


  

         


 

  




      

     
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



35

         


      

    

  



  

    
   

    
  




 





38    

  



       

 
     




  



 

    
  


  


 

    





41


  


  

       

         
   




       

 

    





44

 
        



      

  
        



 


    


   



  











 

Fuga XXIII BWV 892



 








    



    




   





7



   



   



     

 

   

 



    
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



12






   

    


 

    

  


   




   







17

   



     



     

 



 

 



 








22
       

    

     

    

       

    


 

 

 







27

 











     



      



    





34


    

 

  

 

       




      

    

    





39

    


   

    

     

 

     

 

    

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



43

      

      

      

 


    

  

    



      







48
       

 

  


 

   








  



    





52



   

    



 






    

      

   

      

       





56

  

       

  

       

    

       

     







60


    

 

  




     



 




      







65

  




       



   





     



     


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



70      



       



       



 



       







75

  

 

   



 

    




    

    

    

    





80

  

    


  

       

 


       

    

 












85

    

    

      

     

      

       

    



     





89

   

       

     

      

   

       

     

      





93

    


    

  



   
   

  

   


    
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



97

       

    

  

    

  

    

  







101

 



 


   




      


      


























   

      

Transposed to B flat major

Praeludium et Fuga XXIII BWV 892

        


          

 









3


        

   




 
    

 

   


 
    

 

  
  

         

 














7

 
 

 
      

   



               

   



   
       









10

       


 


    



      
  






  

 


 


 

         
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







13

    


          

    



         

   

  





   









16

  
         

 
  


  




 


   


  


  

 




    

  









19

   


  




 
  


  



  
 

     
  


  



  




 
          









22


  

 


      


 

   

  

 
  

 


  

        









24


  


  


    


    


  


  


    


    

        


    


    









27

    


    


    

               





      

  


   
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







30



  

 
    



  


   

 
 

  


  


  


   

      


  


  









33

         


    




 

    

     

         

       









36

    

  



  

     
  

    
  




 

   

  


       









39

 
     




  



 

    
  


  


 

    


  


  

       

         
   











43 
       

 

    

 
        



   
  

 

        



 


    


   



  

















 

Fuga XXIII BWV 892



 








    



    




   
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







7



   



   



     

 

   

 



    









12






   

    


 

    

  


   




   



   











18

     



     

 



 

 



 




       

    









23

     

    

       

    


 

 

 



 
















31



     



      



    



    

 

  









36

 

       




      

    

    

    


   

    

     
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







41

 

     

 

    


      

      

      

 


    

  









46

    



      



       

 

  


 

   














51



  



    



   

    











    

      

   

      

       









56

  

       

  
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